PIANO NOTES 


| 


Published Monthly by The Piono Guild, Box 1113, Austin, Texas. 


act of March 3, 1879. SUBSCRIPTION $1.00 PER YEAR. 


Entered as second class matter May 17, ait at the Post Office at Austin, Texas, under 


Vol. 3 


Austin, Texas, October, 1953 


Sponsored By Texas University 


DATES ARE NOVEMBER 
23rd-25th 


An auspicious event on the November 
music calendar at the University of Tex- 
as is a 3 Day Course by Guy Maier, pi- 
anist and pedagogue of international 
fome. Exact dates are November 23rd 
through 25th. Piano Teachers of Aus- 
tin, Texas, and other states are daily 
enrolling to attend and members of the 
Notional Guild of Piano Teachers have 
on especial invitation from Dr. Maier 
himself, who has for the past several 
years shown an active interest in the 
guild and its projects. Details regard- 
ing enrollments are being looked after 
‘by Dr. William E. Doty, Dean of Fine 
Arts, Texas University, Austin, Texas. 


The Maier Course in Austin will be 
immediately followed by a similar event 


GUY MAIER 


in New Orleans, it was said, while from 
December 28th through the 3lst a four 
day Workshop and Master Class have 
been announced for Santa Monica, Cali- 
fornia. For information regarding these, 
write: Secretary of Guy Maier Classes, 
819 Nineteenth Street, Santa Monica, 
Cal. 


MARCELLINE GIROIR 


College is AMTA President. 


At the National Guild Program, Dr. 


followed by a “Piano Guild Round Table 


Atkansas, Mrs. Dorothy W. Fowiston or 


f asking any questions they wish and 
forum of the afternoon. 
fot the occasion, it was said. 


— 


program chairman, who is also a guild menter, 


NOVEMBER 6TH IS 
GUILD DAY AT AMTA 


EVELYN BOWDEN 


* On November 6th, from 3:30 to 5:00 P.M., when the Arkansas Music Teachers 
Association meets in annual convention at Sam Peck Hotel, Little Rock, Ark., the 
National Guild Program will be held, under the direction of Dr. Marcelline Giroir, 
guild chairman at Pine Bluff, it was recently announced by Dr. Bruce Benward, 
chairman of the music department of the University of Arkansas, and AMTA 


Miss Evelyn Bowden of Ouachita 


Irl Allison, founder-president of the Na- 
tional Guild of Piano Teachers will present “The Guild Story,” 
Yariations which he gave in Chicago on last July, 15th before a large audience of 
piano teachers from Chicago and about 20 states besides Illinois. 


an address with 


This will be 
Discussion of Guild Teachers’ Problems,” 


led by Dr. Giroir and carried through by Mr. Robert Smith of the University of 


Blytheville, Mrs. Walter Giller of Eldo- 


todo, Sister Mary Pauline and Sister Mary Phillipia, of Little Rock. Guild mem- 
bers and other interested piano teachers will have the privilege and opportunity: 


of having them answered by the guild 


Mrs. Allison will accompany Dr. Allison to Little Rock 


All events of the three day AMTA 1953 Convention which will provide many 
Worthwhile programs for Arkansas Music Teachers headed by Miss Bowden, who 
also belongs to the Guild, are shown on page 3. 


Auditions. 


Important Guild Dates 


BECEMBER FIRST—The Closing Date for enrolling pupils in the 1954 IPRF. 


TANuary FIRST—Begins Student Enrollment for the 1954 National Piano Playing 


MANUARY TENTH—Deadline Date for sending Recordings for 1954 IPRF. 


BULLETIN 
BOARD 


IMPORTANT ANNOUNCEMENTS 


1. Calling all Chairmen! Date-Cards 
1954 Auditions were mailed 
Please reply promptly. 


for your 
recently. 


. 


2. December First is end of Student 
Enrollment period in the 1954 Interna- 
tional Piano Recording Festival for Med- 
als and Cash Prizes. 


3. If you do not receive your 9th 
Edition of the Guild Syllabus, by the 
last of November, write for one. 


4. All pieces entered by your Pupils 
in the 1954 National Piano Playing Au- 
ditions next spring MUST BE MEMO- 
RIZED. See 9th Syllabus edition. 


5. July First began the New Year of 
1954. If not already paid, as so many 
have, avoid lapsing of your Musical Cou- 
rier and Insurance Benefit by paying 
Now: $6.00—Active; $10—Faculty; $1 
for Roster; $3—1954 Yearbook. 


6. All Pupils who received 6 more 
C’s than A’s in the 1953 Auditions on 
their 10 or more piece programs are 
eligible to enter 10 pieces again next 
year. The same holds for entry in the 
1954 International Piano Recording Fes- 
tival. 


Texas Pianists Winning 
Honors In Competitions 


(From Dallas News) 


DENTON, Texas.—The NTSC School 
of Music has received word that two of 
its 1952 graduates, Monte Hill Davis 
of Nacogdoches and Jack Guerry of 


Arlington, have won honors in European 
competitions. 


Miss Davis tied for second place in 
the women’s division of the Geneva In- 
ternational Piano Competition and in 
September won second place in the Bo- 
lanzo, Italy, piano competitions. Guerry 
won honors in the men’s division of the 
Switzerland contest and both will per- 
form in other competitions during the 
Miss Davis is a former G. B. 
Both 


young artists are pupils of Silvio Scionti. 


week. 
Dealey Memorial Award winner. 


IRL ALLISON 


FOUNDER OF NGPT, WHO, WITH 
MRS. ALLISON, WILL JOURNEY TO 
LITTLE ROCK ON NOVEMBER 6TH, 
TO TELL AGAIN, “THE GUILD STORY.” 


JEANEANE DOWIS 


Austin, Texas—September 25, 1954. 
Today the first enrollment in the 1954 
International Piano Recording Festival, 
sponsored by the National Guild of Pi-s 
ano Teachers, was received at national 
headquarters in Texas. It was from 
Jeaneane Dowis, Texas artist who has 
already won considerable renown as a 
concert pianist in New York and across 
the country to California after years of 
study with Hazel Cobb, Dallas guild 
member, and Rozina Lhevinne of New 
York and California. Miss Dowis will 
enter Events One, Two, and Nine, for 
which she is eligible. Having won nu- 
merous cash prizes from the guild in 
past years and in addition having been 
awarded the Koscuisko One Thousand 
Dollar Cash Prize two years ago, it is 


JEANEANE DOWIS ENROLLS 


Guy Maier Comes To Austin New York (Texas) Artist Starts 


1954 IPRF Student Enrollment 


will be among the top recipients of 
money prizes in 1954. 


In the 25 big events announced for 
students of NGPT members and them- 
selves, all will receive medals according 
to merit (First Rating Gold medals for 
all who make 90% or above from their 
judges, Honorable Mention Bronze Med- 
als for those making 89% to 85%, and 
Citation for Courage Awards for all mak- 
ing below 85%) while 25% of all who 
enter each event will also receive Cash 
Prizes ranging from $750.00 to $5.00 for 
outstanding quality of performance. The 
sum total of all prizes in 1954 will 
reach a grand total of more than $20,- 
000.00, it was said. Each teacher of 
thgytop winner in each of the 25 Events 
will be given a cash award of exactly the 
same amount as that which his student 
receives. 

It is believed that there is no other 
piano event in all the world in which 
the student participants receive $20,- 
000.00 in cash sums of such substantial 
amounts distributed to so many. If there 
is, this scribe has not heard of it. 


Guiid members are reminded that De- 
cember First is the last day for enroll- 
ing their eligible pupils for the 1954 Re- 
cording Festival. Enrollment Cards were 
mailed to the membership in Septem- 
ber. If yours has not been received, 


not difficult to predict that her name 


please write for another immediately. 


HANS BARTH 


The Hans Barth 5-Day Refresher 
Courses are more popular than ever. 
This summer they embraced wide geo- 


Hans Barth Refresher Course 
Popular 


North Carolina, Pennsylvania and New 
York. The enthusiasm demonstrated 
from each class shows that the course 
is adaptable for all sections of the 
country and all needs of teachers, from 
the smallest towns to the largest cities. 
Mr. Barth has yielded to the overwhelm- 
ing demand for return bookings in San 
Antonio and Scranton, Pennsylvania, and 
new places are being added this month. 
There are hundreds of endorsements 
from Guiid members, led by no less a 
personage than the Founder and Presi- 
dent of the Guild himself, Dr. Irl Alli- 


son, who designated Hans Barth “Dean 


graphic territory: Texas, Tennessee, 


of Judges” many years ago. 


The ninth revision of the Guild Sylla- 
bus, called “A Guild Teacher's Bible,” 
came off the press last week and copies 
have been mailed to all 1954 new mem- 
bers of the Guild, according to Irl Alli- 
son, founder-president. All members who 
have renewed membership for 1954 to 
date will receive their copies within the 
next two or three weeks, Dr. Allison 
said. 

The most important change in the 
new edition is: “ALL COMPOSITIONS 
ENTERED IN GUILD AUDITIONS 
HENCEFORTH MUST BE MEMORIZED.” 
This was required in the beginning un- 
til about six years ago when, because 
it was thought permitting entry of a 


9TH SYLLABUS OFF PRESS 


Important Changes Are Stressed 


gory would improve the sight-reading 
of the students (which seemed greatly 
in need of improvement), it was aban- 
doned. The result, according to a 
concensus of opinion on the part of 
many judges the past two years, has 
been a laxity in memory work on the 
part of far too many pupils without any 
noticeable improvement in sight-reading. 
For this reason it has been decided to 
revert to the original plan of letting the 
Guild Auditions be an event wherein pi- 
ano students of the nation present their 
finished work (according to ability) be- 
fore imported judges of standing with 
all programs memorized. 


few unmemorized numbers in each cate- 


(Turn to p. 3, Col. 3) 
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William O'Toole Reflects 
On Many Years of Judging 


William O'Toole, of Trenton, N. J., 
our honored Guild Judge of many years, 
tells why he thinks the Guild has been 
the most important factor in raising 
the standard of piano teaching in the 
3: 

“One thing that won me to the Na- 
tional Guild Auditions years ago is that 
it isn’t a competition—unless we think 
of the pupil as competing with himself 
in yearly improvement. This, of course, 
doesn’t prevent the teacher from en- 
tering a worthy student in the Record- 
ing Competition for a most helpful and 
honorable prize. But, by and large, 
the pupils are entered for their en- 
couragement and improvement. 

“Usually, the judge finds the same 
failings that have been pointed out by 
the teacher, but it helps greatly to 
have a friendly outsider reinforce the 
teacher's criticism. 

“Invaluable, too, is the analysis of 
the teacher's work and advice given to 
her by the judge, based upon the group’s 
performance. No teacher who is in- 
telligent can fail to do something to 
overcome a recurrent criticism, year by 
year. Each new judge brings a new 
viewpoint to bear on the disclosed weak- 


“THIS IS THE REASON WHY WE 
JUDGES WHO HAVE BEEN WITH THE 
GUILD A LONG TIME ARE ENTHUSI- 
ASTIC IN STATING THAT NOTHING 
CAN EQUAL THE ACCOMPLISHMENT 
OF THE GUILD IN RAISING THE 
STANDARD OF PIANO TEACHING IN 
THE U.S. A” 


GARRETT PUPILS IN 
MOST-INFORMAL RECITAL 


The town of Chandler, Okla., was 
treated to something new in recitals last 
August 25 when the pupils of Jack Gar- 
rett gave a recital at which they really 
enjoyed themselves. 


DAVID KOCSIS TO PLAY WITH 
THE CHICAGO SYMPHONY 


David Kocsis, pupil of Ada Brant of 
Aurora, Ill, is scheduled to play with 
the Chicago Symphony Orchestra on 
Tuesday aftertioon, April 6th cand 20th, 
1954. 

David studied intensively with Mrs. 
Brant for a month this summer at her 
summer studio, Harbor Lights, as he did 
during the summer of 1952. Only 14, 
David is now preparing another concert 
to be given in January in Aurora, 

In July, at Ludington, Mich., David 
gave a very fine concert with Miss Suz- 
anne Crawford, soprano. The Ludington 
Daily News reviewer wrote: 

“David, who has studied piano but 
five years, has an inherent feeling for 
music that he manifests in his every 
touch of the keys and that is unusual 
for one so young. 

“The program opened with two groups 
of selections by David, the three lively 
movements of Sonata K330 by Mozart 
and the brilliant Fantasy in D Minor, 
also by Mozart, comprising the first 
group, and the lovely Capriccio and the 
fiery Hungarian Dances II and VII and 
the well-known Rhapsody in G Minor, 
all by Brahms. 

“David's final group included Chopin's 
beautiful Nocturne In D Minor, the melo- 


David Kocsis and Ada Brant 


dic Engulfed Cathedral by Debussy and 
the difficult Taccato by Khachaturian. 


“David, who played as if he loves the 
piano, has all of the assurance and self 
confidence on the platform of musicians 
many years his senior. His fingering is 
perfect, never faltering one moment; his 
attitude is relaxed and apparently noth- 
ing is too difficult for him.” 

In the IPRF, David was winner of 
$50.00 in event 48B, Ist prize; $5.00 in 
event 20 and Ist prize in composition, 
$5.00. 


Guild in Houston, Texas. Dr. 
to the Guild a wealth of education and 
experience in teaching piano. 

Dr. Johnson has a B.S. in Education 
from Northwest Missouri State College, 
Maryville, Mo.; an M.A. from Teachers 
College, Columbia University, New York 
City; and a Ph.D. from Columbia, as 


It was called a “Print Dress—Sport 
Shirt’ recital but informality did not ned 
there. The class—age 10 to 12—came | 
dressed in hot weather attire and played 

| 
games on the lawn during the early part 5 
of the evening. Meanwhile, Mr. Gorvett | 
talked to the parents about the ensuing 
year, discussing the pupils’ problems with 
them. 

After refreshments, the recital began | 
by asking for volunteers. The selections” 
had been chosen by the pupils them- 
selves. Consequently, there was certainly 
variety, and the quality was light—but 
good! Including two or three popular 
pieces. It was such fun that Mr. Garrett 
intends to follow it up with two or three 
more such recitals throughout the year. 


ROME WASN'T BUILT 
IN A DAY 


The vicissitudes of a piano teacher's 
life are many, especially as beginning 
teachers. But one teacher likes to re-| 
call an early experience of hers that 
was much more amusing than disheart- | 


ening: 

“When | began teaching in New York, 
a friend of mine suggested that | put 
an ad in the daily paper, which | did. 
After a few days, a woman, well on in 
years with an almost unintelligible Ital- 
ian accent, came to my studio, holding | 
the hand of a little nine-year-old girl. | 

“Grandma addressed me in the follow- | 
‘You piano teacher. | see you 
notice in the paper. I bring my little | 
grandchild to you. She very musical, 
she put her fingers on the piano and 
aplaya.’ 

“The little girl looked at me very 
knowingly and smiled. | asked her a 
few questions which made her very hap- 
py, and a satisfactory arrangement was 
made for her lessons to begin. 

“The child came regularly for one 
month. At the end of that time, Grand- 
ma paid me another visit. She walked 
into the studio and said sternly: ‘You 
no good teacher, this child been with 
you one month, and you no teach her 
Opera. | want Opera! Opera! Opera!’ 
She walked out with the little girl to 
seek the teacher of her fancy. Ignor- 


ing way:: 


ance can be very amusing sometimes.” 


well as having studied at Juilliard and 
the Advanced School of Education at Co- 
| lumbia. He has taught at many colleges 
and universities, including Columbia and 

Peabody. 

In applying for Guild membership, Dr. 
Johnson wrote: 

“Early this summer, you mailed me in- 
formation about the National Guild of 
Piano Teachers, but my vacation has de- 
layed my reply to your most interesting 
presentation of the aims of the Guild. | 


DR. DONALD JOHNSON NEW 
FACULTY MEMBER 


Dr. Donald Egbert Johnson, Dean of | was delighted to read about what the 
the Houston Conservatory of Music, re- | Guild is doing and regret only that | have 
cently became a Faculty Member of the , waited so long to profit from the united 
Johnson aims of Guild members. 
also has his own private studio. He brings | Modification of my teaching in order 


| foresee no 


to meet the Guild standards in reper- 
toire; however, my pupils and | need 
the stimulation of association with an 
international organization. 


“| wish to apply for Faculty member- 
ship in the National Guild of Piano 
Teachers and to reserve for my pupils 
possible membership in the National Fra- 
ternity of Student Musicians. My check 
and application blanks are enclosed. 


“In addition to having my own studio 
here in Houston, | am Dean of the 
Houston Conservatory of Music. Guild 
Faculty Member Mozart Hammond is 
President of the Conservatory. If you 
address him through the Conservatory 
at 3614 Montrose, Houston 6, Texas, he 
will write you about my work.” 


High School Diploma Pupil 
Of Ms Mangum At Juilliard 


Beverly Seome, 1950 High School 
Diploma winner, pupil of Mrs. J. A. 
Mangum, Montgomery, Ala., entered Jul- 
liard this September to study under 
Katherine Bacon. 

Age 17, Beverly has been a National 


‘and International winner with Superior 


ratings for the last four years. She 
has also won cash awards for the last 
two years in the IPRF. 

This spring, Beverly played the Mozart 
Concerto in A Major for the Alabama 
Music Teachers Convention in Birming- 
ham, and played with the Montgomery 
Symphony in one of their concerts last 
season. She has also been accompanist 
for the High School Orchestra and Glee 
Clubb for three years. 

Beverly won first place in one of the 
local New Talent U. S. A. programs 
conducted for N.B.C. and was heard in 


' an N.B.C. national hookup on September 


5th. She gave the following program 
in a concert at the Montgomery Museum 
of Fine Arts on May 17 to a large and 
appreciative audience: 

I 
Prelude and Fugue in 


Sonata, Op. 14, No. 2 _. Beethoven 
Allegro, 
Grave, 
Rondo 


Sonata Op. 27, No. 2 _...... Beethoven 


Presto Agitato 


ll 
Concerto in A Major —...... Mozart 
Alice Bishop, Second Piano 
INTERMISSION 


Rondo 


Mendelssohn 
Traumerei Schumann 
Schumann 
Fantasie Impromptu Chopin 

IV 
The White Peacock Grriffes 


The Little White Donkey _......._ Ibert 
Hungarian Etude MacDowell 


Q 


Dr. Dumesnil To 
Adjudicate At Nerth 
Carolina Music Meet | 


Mrs. Eugene Johnson, Guild Chairman 
at Mooresville, N. C., announces that Dr. 
Maurice Dumesnil will serve as clinic 
leader and adjudicator for the North 
Carolina State High School spring finals. 

Mrs. Johnson, who is also president 
of the North Carolina Piano Association, 
says they will hold their annual fall con- 
ference on October 19 in the Alumnae 
House on the campus of WCUNC, 
Greensboro. 

Dr. Dumesnil, eminent French pianist, 
now a resident of Highland Park, Mich., 
has given recitals and appeared with 
orchestras in every principal city of 
Europe. In 1927, he brought Chopin’‘s 
historic piano to America for a 6 months 
coast-to-coast tour. Since then, he has 
spent many seasons concertizing and 
lecturing on Debussy and modern French 
music, besides attaining remarkable suc- 


cess as an orchestral conductor. 


David Carr 


Glover, Jr., 


To Appear In Columbia, §. C. 


Word has just been received at Guild | 
headquarters from Charles R. Younginer, 
Jr., director of the Prelude Studio of 
Music, Columbia, S. C., announcing a 
feature recital in which David Carr 
Glover, Jr., will appear with illustrations 
of many of his compositions. Mr. Young- 
iner adds: 

“We would like to invite all of the 
Guild Members of this State to come 
and hear Mr. Glover and | wonder if 
you could furnish me with a list of the 
names of those members of this State. 


“Secondly would you send to me sev- 
eral application blanks for new mem- 
bers as | have two teachers teaching 
for me this year who are not members 
and it is one of my requirements that 
all teachers who work under my direc- 


tion be a member of the Guild. 

“Also | shall send to you some nev, 
in regards to our forthcoming recitg| 
which we will be having at which time 
we will play “All Glover’ compositions, 

“Your help will be most appreciated 
and may | say “Many Thanks” for ey. 
erything.” 


GEORGE ANSON HAS 
TWO NEW PIECES OUT 


The Edwards B. Marks Music Corp, 
recently released two new teaching 
pieces by George Anson—Chinese Chat. 
ter and Heap Big Chief. Mr. Anson re. 
views new teaching pieces for Piano 
Guild Notes in his column, “Anson Es- 


pecially Recommends.” 


Music Teachers Need To Improve 


Status To Attract Newcomers, 
Jane Stanley Says 


(Reprinted) 

What does the music teaching pro- 
fession have to offer the young prospec- 
tive teacher? 

Much can be done by the teachers 

to improve their professional status, ac- 
cording to Jane Stanley, music teacher 
and author of “Basic Routines of Ele- 
mentary Piano Teaching.” 
_ To a gathering of the Music Teachers 
Association Wednesday morning at the 
Art Center, Miss Stanley put this ques- 
tion: 

“Are we music teachers representative 
of a way of life young people will want 
to follow?” 

Miss Stanley notes these disadvant- 
ages: 

1—It is hard to distinguish between 
music teaching as a full-time profession 
or an avocation providing only a sup- 
plementary income. 

2—Great expense is involved both in 
practical and academic training. 

3—Employment and hours are often 
irregular. 

4—The music teacher has no paid 
vacations, retirement fund or similar 
working benefits. 


5—There is competition from schools 
and untrained teachers. 

6—Hopes are not high for a great 
future financially. 

7—The profession often interferes 
with family living since the teacher usu- 
ally works at home. 

But the music teacher has several ad- 
vantages, the speaker continued: 

She is usually devoted to her profes- 
sion and can be independent in setting 


no age limit to hinder her. 

Miss Stanley had some suggestions for 
improving teaching conditions. The Mu- 
sic Teachers’ Association should set a 
minimum charge for lessons and put 
better control on teaching hours. 

Teachers should seek parents’ help in 
making a practice schedule for pupils. 

Perhaps the biggest problem the pro- 
fession faces is the higher financial re- 
turns a pupil can get by studying popu- 
lar rather than classical music, accord- 
ing to the speaker. 

“We must devise more ways for the 
classical student to make money,” she 


said. 


Hilde Kreutzer's “The Young 


Pianist” Features Three 
Elementary Books 


Our Guild Chairman at Gastona, N. C., 
Hilde B. Kreutzer, has had had published 
a series titled “The Young Pianist” that 
is recommended for Elementary pupils. Of 
the three volumes, Dr. Allison says, 
. . it is one of the most concise 
and interesting approaches to piano study 
that | have seen. It deserves a wide, 
intensive use.” 

Elementary Book | is a well planned 
and complete introduction to music and 
the piano. The pupil plays by note and 
keeps time from the first lesson on. 
This fact will give him a real feeling 
of satisfaction and accomplishment. (75c) 

Elementary Book II is a_ follow-up 
book that reviews thoroughly and leads 
to definite progress. The solo and en- 
sembles pieces in this volume are un- 
usually attractive and original. (85c) 


Elementary Book III carries on the. 
musicianship developed in Books | and | 


Il. Scales, intervals and chords are pre- 
sented in a most fascinating, easy-to- , 
understand way. In addition to original 
compositions, this book contains works 
from the classic and romantic periods in 
fine adaptations. 
are also included. ($1.00) 

Each book has work sheets, review 
pages and pages for creative work. Re- 


port cards are included for the benefit | 


of parents. Mrs. Kreutzer now has Sup- 
plementary Books | and II in prepara- 
tion. books feature Large Notes, 
Cleaness and Clarity, Well Paced Prog- 
ress, Large Type, Keyboard Control and 
Systematic Progress. 

Of the series, Mrs. Kreutzer says, “'l 
wanted books which appeal to children 
without being funny or childish; develop 
eyes, ears & hands simultaneously; stress 


contro! of the keyboard, in contrast with 
fixed hand positions; introduce whole 
notes and rests first to emphasize ‘less 
speed—more care’; make no mention of 
the physical side of tone production in 
deference to the various methods in usé, 
and make the study of piano” playing a 
happy and enjoyable experience.” 

The Young Pianist is published by 
Heritage Music Publications, Inc., New 
York City. 


JUDGES CAN'T STRIKE 
A "HAPPY MEDIUM” 


Well known folk tunes | 


We are sure this must be an excep- 
tional Audition Center, but a teacher 
writes of experiencing two radically dif- 
ferent Guild judges in the past two 
| years. Unfortunately, neither was the 
ideal judge: 

“| would like to say one word concern- 
ing our adjudicators for the past two 
years. Our 1952 judge | found un- 
sympathetic to the children, cold, and 
unapproachable. My pupils are all ac- 
customed to play for Guild and State 
Auditions, and all were unhappy and 
tense during the examination. This year, 
we had a very sweet and charming lady, 
ee put the children at ease immedi- 
‘ately, and they all loved her, but—she 
did not give us any constructive criticism. 
One boy remarked, ‘but we couldn't play 
everything perfect!’ We always look for 
the criticism—and yet this year there 
was absolutely none. Some of us would 
like to have a man next year. There is 
a happy medium between these two 
judges, and it is strange that we should 
have the two opposites in two consecu- 
tive years.” 


her own hours and prices. Also there is | 
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~ Edwin Hughes Revising His 
Editions of Piano Masterworks 


Edwin Hughes is now engaged in re- 
yising his editions of works by classical 


and modern masters for piano, published 


by G. Schirmer, Inc. Mr. Hughes was 
editor-in-chief of piano publications for 


' G, Schirmer for a number of years. The 


following is a list of his editions: 

BACH: The Well-Tempered Clavichord 

(now regarded as the standard Amer- 
ican edition of this great work) 

Toccatas (the only complete edition 

in one volume of the original Toc- 

catas for harpischord) 

Concerto in D minor 

Six Sonatas for Piano and Violin 
BACH-HUGHES: Siciliano from the Sec- 

ond Sonata for Harpischord and Flute 
BACH-LISZT: Fantasie and Fugue in G 

minor 

Prelude and Fugue in A minor © 
BRAHMS: Concerto in D minor, Op. 15 

Concerto in B flat, Op. 83 

Variations on a Theme by Paganini 

Variations on a Theme by Haydn (two 

pianos) 

Waltzes, Op. 39 (two pianos) 

Sonata for Piano and ‘Cello, Op. 38 
CHOPIN: Rondo, Op. 73 (two pianos) 
CLEMENTI: Two Sonatas (two pianos) 
CADENZAS TO CLASSICAL CONCER- 

TOS: 

BEETHOVEN: C major, Op. 15 

(Reinecke) 

C minor, Op. 37 (Reinecke) 

G major, Op. 58 (Saint-Saens) 

MOZART: D minor, No. 20 (Reinecke) 

A major, No. 23 (Reinecke) 

C minor, No. 24 (Reinecke) 

D major, No. 26 (Reinecke) 
FRANCK: Les Djinns, Symphonic Poem 

for Piano and Orchestra 
GRIEG: Ballade on a Norwegian Theme, 

Op. 24 
LESCHETIZKY: Album of Piano Com- 

positions 
LISZT: Concerto Pathetique (two pianos) 
MACDOWELL: Concerto in D_ minor, 

Op. 23 

Sonata Tragica, Op. 45 

Sonata Eroica, Op. 50 


EDWIN HUGHES 


MASTER SERIES FOR THE YOUNG: 12 
Volumes. BACH, BEETHOVEN, CHO- 
PIN, GRIEG, HANDEL, HAYDN, MEN- 
DELSSOHN, MOZART, SCHUBERT, 
SCHUMANN, TSCHAIKOWSKY, WE- 
BER. (This well known series is used 
by teachers all over the United States 
and in foreign countries) 
MENDELSSOHN: Variations Serieuses, 
Op. 54, Variations, Op. 82 and 83 
Three Etudes, Op. 104, and Scherzo 
a Capriccio 
MOZART: Sonata in D and Fugue in 
C minor (two pianos) 

NOLLET: Fifteen Studies, Op. 43 
PARADIES: Toccata 

POWELL, JOHN: Rhapsodie Negre, for 
piano and orchestra 

RUBINSTEIN, A.: Six Barcarolles (com- 
plete) 

SAINT-SAENS: Variations on a Theme 
by Beethoven (two pianos) 

SCHEBERT from Rosa- 
munde 

SCHUMANN: Andante and Variations, 
Op. 46 (two-pianos) 

Concerto in A minor, Op. 54 

STRAUSS-HUGHES: Concert Paraphrase 
on the “Wiener Blue” Waltz 
Many of the above works have been 

used extensively in National Guild au- 


ditions. 


ARKANSAS MUSIC TEACHERS 
ASSOCIATION 


—Convention Program - 


FRIDAY, NOVEMBER 6 
12 noon—College Music Association Luncheon 
Dr. Ashley Coffman, Hendrix College, President 
1:00 p.m. - 2:30 p.m.—Registration and Exhibits 
2:30 p.m. - 4: p.m.—General -Session 
Invocation—Rey. Michael Carozza, All Souls Church, Scott, 


Ark. 


Introduction of Local Chairman, Mrs. Norman Schmitt 
Introduction of Program Chairman, Dr. Bruce Benward, Chair- 
man Music Dept., U. of Arkansas. 
PROGRAM 
Piano group by Carolyn Rhodes, Senior in Piano at the U. 
of A., winner of the 1953 Tovey Memorial Scholarship. 
Talk—"The State, the Division, and MTNA“ — Dr. Duane 
H. Haskell, MTNA Vice-President, Arkansas State Col. 
Two piano and voice numbers by Miss Eleanor Fletcher, and 
Mr. and Mrs. A. A. Harris, Arkansas A. & M. 
4 p.m. - 5:30 p.m.—National Guild of Piano Teachers 
Dr. Marcelline Giroir, Moderator 


The Guild Story 


Dr. ltl Allison 


Round Table Discussion 


“How to Prepare 


Your Pupils for the Guild Auditions” 


“Present Day Trends in Piano Teaching” 
Mr. Robert Smith—University of Arkansas 
Mrs. Walter Giller—E! Dorado 
Sister Mary Pauline—Little Rock 
Sister M. Philippa—Little Rock 


Mrs. Dorothy 
5:30 p.m. - 6:30 p.m.—Exhibits 


6:30 p.m. - 7:45 p.m.—Banquet—John 


W. Fowlston—Blytheville 


Glean Metcalf, Choirmaster, 


Trinity Episcopal Church, Presiding 
8:00 p.m.—Concert by the University of Arkansas Symphony Orchestra 


Marx Pales, Conductor 


Saturday, 
7:30 a.m.—Board breakfast 


Robert Smith, Soloist 
November 7 


8:00 a.m. - 9: 00 a.m.—Registration and Exhibits 

9:00 a.m. -11:30 a.m.—Charles Haubiel in a Workshop in Interpreta- 
tion and Repertoire for Piano Teachers and Students 

11:30 a.m. -12:15 p.m.—Business Meeting 

12:30 p.m. - 1:30p.m.—Luncheon—Mrs. H. A. Homenway, President Little 


Rock Musical 


Coterie, Presiding 


Music by Miss Katherine Lincoln and the Sinfonia Strings 


1:30 p.m. - 2:00 p.m.—Exhibits 


2:00 p.m. - 4:00 p.m.—Charles Haubiel in a Workshop in Interpretation 
- and Repertoire for Pieno Teachers and Students. 


Adjournment 


“RATING, meaning the student's perform- 


9TH SYLLABUS 
OFF PRESS 


(From p. 1, Col. 5) 
CIRCLE RATINGS EXPLAINED 


All Ratings in 1954 will be based up- 
on how well the pupils’ programs are 
prepared, as follows: FAMILY CIRCLE 
RATING, meaning the pupil is prepared 
at present to play only for his family cir- 
cle and for himself, indicated by the 
Judge checking more A’s than C’s on 
his Audition Chart; SCHOOL CIRCLE 
RATING, meaning the pupil is prepared 
well enough to play before his fellows in 
his room at school or for his class in 
Sunday Schoool, indicated by the Judge 
checking One to Eleven more C’s than 
A’s on his Audition Chart; CITYWIDE 
CIRCLE RATING, meaning the pupil is 
outstanding enough to represent his 
school in a citywide or countrywide pro- 
gram attended by the general public 
in the opinion of the Judge which he 
indicates by checking Twelve to Twen- 
ty-Eight more C’s than A’s on the pu- 
pil’s program chart; CRITICS’ CIRCLE 


ance shows painstaking polish on the 
part of both teacher and pupil of such 
quality that he should evoke favorable 
comment from music critics of metro- 
politan newspapers, which the Judge in- 
dicates by checking twenty-eight (or 
more) C’s than A’s on the pupil's pro- 
gram chart. All ratings are to be giv- 
en purely in accord with how well the 
pupil plays his program and not how 
far advanced he is—meaning that a su- 
perbly taught Elementary, Intermediate, 
Preparatory for Collegiate, Collegiate, or 
Artist student can and should receive 
the Critics’ Circle Rating. 


Noted Guild Judge New 
San Gabriel Valley 
Chairman 


The Guild takes pleasure in welcom- 
ing LeRoy Carlson as the new San Ga- 
briel (Calif.) Valley Chairman. Mr. 
Carlson is a Charter Member of the 
Guild and a noted Guild Judge. This 
is only one in a long succession of 
chairmanship he has held in the past 
and still holds today. 


In a recent letter to Dr. Allison, Mr. 
Carlson wrote: “It was a great pleas- 
ure for me to talk with you again, only 
wish there had been more time, as so 
many metters, ideas and questions are 
still neither settled nor discussed. Will 
try to do so by letter a little at a time 
during the year,” 


BACH BEST LIKED 
AT OBERLIN 


If Oberlin Conservatory of Music, Ob- 
erlin, Ohio, had been conducting a musi- 
cal popularity contest this year, Johann 
Sebastian Bach would have won first 
prize. Publication of their Repertoire 
List—all the music performed publicly in 
formal programs for 1952-1953 reveals 
that Bach was the composer most fre- 
quently represented on the programs, 
with 103 performances. 


The five most frequently 
works in order of evident 
were: 


performed 
popularity 


Debussy—La terasse des audiences du 
clair de lune (6) 

Beethoven—Sonata, Opus 22 (6) 

Beethoven—Sonata, Opus 102 (5) 

Bartok—Mikrokosmos (5) 

Chopin—Scherzo, Opus 20 (5) 

All five were piano works. In some 
cases they represent complete perform- 
ances and others partial performances 
only. 

In 163 concerts and recitals, 871 works 
by 224 composers were presented for a 
total of 1102 performances. Of this total 
505 were piano works. Only 32 Ameri- 
can composers were represented. Promi- 
nent among them are Samuel Barber, 
Joseph Wood, Peter Mennin, Herbert El- 
well, Norman Dello Joio, Leon Kirchner, 
Roger Sessions, Norman Lockwood, Wal- 
ter Piston, Howard Swanson, Randall 


ON SEPTEMBER 8th Dr. Silvio Scionti 
penned the following message to Irl Alli- 
son: “Greetings from the great Inter- 
national Busoni Piano Contest! We have 
had 2 weeks of real excitement and 
electrical charges in the Concert Hall. 
Our Monte Hill won Second Prize with 
a cash award of $250.00 and because 
she was so close to the one who won 
Ist Prize, she has been promised some 
concerts in the spring. There were 10 
Nations represented—marvelous list of 
10 judges and critics from all over Italy 
and Austria. Soon we will be in France 
and Geneva. . .” 

Monte Hill is none other than Monte 
Hill Davis, whose teacher before she 
went to North Texas State College was 
guild member, Mamie Middlebrook, of 
Nacogdoches, Texas. Before she was 
12 she won an appearance with the 
Houston Symphony, playing a Mozart 
Concerto. Following this Miss Middle- | 
brook took her to New York where she 
was heard at Juilliard and at the home 
of Dr. and Mrs. Irl Allison, who ar- 
ranged for her to play for Dr. and Mrs. 
Edwin Hughes, Carl M. Roeder, and John 
Mokrejs, each of whom was impressed 
with the talent and training of this 
young Texas girl. It was several years 
before the guild president heard again 
from Monte Hill. He attended the fin- 


als of the piano auditions sponsored by 


Silvio Scionti Sends 


Good News From Europe 
Monte Hill Davis Wins Again 


a Sulphur Company of Houston held at 


the University of Texas. There with 
seven other Texas district winners (four 
from North Texas State College, Denton) 
appeared a petite blonde who sparking- 
ly played the Liszt Hungarian Fantasy 
with Dr. Isabel Scionti at the second 
piano. This was Monte Hill Davis, who 
had for some time been studying with 
both Drs. Isabel and Silvio Scionti at 
North Texas State. 


That morning Dr. Allison conceived 
the idea of cash prizes for rewarding 
such remarkable talents as he had heard 
that day, and he told Dr. Isabel im- 
mediately of his inspiration. The next 
year,as a result, he inaugurated the 
International Piano Recording Festival, 
since then more than $50,000.00 has 
been raised and given away to piano 
students of talent throughout the na- 
tion, a large portion of which has gone 
to Monte Hill Davis and about 40 other 
unusually talented pianists from the 
Scionti classes at North Texas State 
College. 


“PIANO-PLAYING IS AN IDEAL, 
ALL-WEATHER, LIFETIME HOBBY OR 
A PROFITABLE PROFESSION.” 


MUSIC AND ARTS INSTITUTE GRADUATE 
HEARD IN RECITAL 


Fred Alden Barnes, pianist, who re- 
ceived his Bachelor of Music degree at 
the Music and Arts Institute of San 
Francisco, was heard in a recital just 
prior to his commencement on September 
1. Mr. Barnes, who completed four years 
of training at the Institute, played the 
following program: 

Toccata on the Song of a Cuckoo 
Pasquini 
Bach 


Fantasy in C Minor 
Air end Variations 
(Harmonious Blacksmith) 
Sonata Opus 2 No. 2 
Allegro Vicace 
Largo Appasionato 
Scherzo 
Rondo 
Romance in F sharp Major -.. Schumann 
Aufschwung Schumann 
Intermezzo Op. 117 No. 2 -... Brahms 
Rhapsody Opus 79, No. 1 _........... Brahms 
Prelude: Danse of the Delphes 


Handel 
Beethoven 


. Debussy 

Dr. Gradus ad Parnassum 
Debussy 
tittle Witte Ibert 


JOANNE DAVIS PLAYS 
HAROLD MORRIS SONATA 


The second public performance of the 
Harold Morris Sonata to be given in 
Texas was by Joanne Davis at the Ce- 
cilian Club in Fort Worth, according 
to a recent report by Grace Ward Lank- 
ford, Miss Davis’ teacher. The Morris 
Sonata was one of an American Com- 
poser presentation group, the other se- 
lections being “Novelette” by Carl Beu- 
tel, guild chairman of Detroit, who was 
Mrs. Lankford’s former teacher; ““Who 
Let the Monkey Out?” by Roy Smith, 
and “Suite” by DeJoio. 


COMING TO AUSTIN 
FOR MAIER CLASS 


Grace Ward Lankford of Fort Worth 
has made reservations at the Mount 
Vernon Motor Courts in Austin for her- 
self and Martha Caroline Graves and 
Mrs. Graves, mother of Caroline, where 
they will stay during the three days 
(November 23rd through the 25th) while 
attending the Guy Maier Course for 
Piano Teachers being sponsored here by 
the University of Texas. 


“Kindness is the first element of 


NEW GUILD CHAIRMAN 
AT ORANGE, TEXAS 


The Guild has a very enthusiastic new 
chairman at Orange, Texas—Mrs. J. 
Clayton Smith. Mrs. Smith believes so 
strongly in the Guild herself that she 
is- certain to have a successful Audition 
Center in her city. Her letter of accept- 
ance to Dr. Allison said: 

“| should be most delighted to accept 
the chairmanship of the Guild Auditions 
here in Orange. 

“If | had mailed you a copy of all 
the praises I’ve sung for the Guild and 
all its goals, your desk would have been 
stacked with mail from Orange. 

“| know of nothing that creates more 
interest and gives more of an incentive 
to CONSISTENTLY strive forward in pi- 
ano study than participating actively in 
the Guild and its goals. 

“So, | am honored, indeed, to accept 
the chairmanship and help further the 
movement in any way | can.” 


NOTED COMPOSER 
JOINS GUILD 


The Guild welcomes Ruth Bampton, 
composer and Director of Music at Poly- 
technic School in Pasadena, Calif., as a 
new faculty member of the Guild. Miss 
Bampton’s published compositions are 
listed in the catalogues of 15 leading 
publishers and include Choral Music, 
Music for Women’s Voices, Collections, 
Texts, Educational Works in Collabora- 
tion with Lottie Ellsworth Coit, Child- 
hood Days of Famous Composers and 
Musical Plays, written in collaboration 
with Vivian Merrill Young, Librettist. 

Miss Bampton has a Bachelor of Mu- 
sic degree from the New England Con- 
servatory of Music and a Master's degree 
in Sacred Music from the Union Theo- 
logical Seminary. She studied piano with 
‘Frances Grover and Nadia Boulanger 
and for three summers at the Eastman 
School of Music. In addition to being 
a composer, she has 25 years of teach- 
ing experience. Her biography appears 
in Who’s Who in Music. 


“No one ever loses a music contest, 
but wins, though he fails to draw an 
award, what is worth far more than 
golden prizes—greater perfection of his 


greatness.” 


Thompson and Charles Tomlinson Griffes. 


hobby.” 
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PIANO GUILD NOTES 


Guild President 


Dear 

Thank you for your letter with en- 
closure. Why anyone could be unfavor- 
able to the work Mrs. Allison and | have 
given “our all’ to establish is beyond 
my comprehension; yet there are power- 
ful forces in organizations that are a- 
gainst us and the movement. It would 
be clear why, if we were doing anything 
at all detrimental to the cause of mu- 
sic, or if the Guild were not giving value 
received and more for the dues of its 
members. It has grown purely because 
the members have been pleased. No reg- 
imentation has been attempted. No 
school boards have forced its teachers 
to join. No parents have been coerced 
into having their children participate. 
Although the Guild has been incorporated 
since 1935 in two states, no suit has 
ever been filed against it. We, who have 
been at the helm, have never failed to 
satisfy any complaint from a patron. No 
refund has ever been asked that has 
not been made or an arrangement been 
made in lieu thereof in accord with the 
rules stated in the Syllabus. We have 
not ever used any of the Guild income 
for our personal needs until after every 
Guild bill has been paid. The Guild has 
no debts, has never failed to meet its 
legal obligations, nor sought to harm 
any person or thing. Yet we have ene- 
mies. One state association even took 
our ideas and set up state auditions 
so similar to those of the Guild that we 
had a whole year of misery in our ef- 


On The Guild's Enemies 


Writes His Views 


forts to make them respect our copy- 
rights. Those who have tried to steal 
from another and succeeded though not 
as completely as they'd like, always hate 
their victim. 


“We have made more personal sacri- 
fices for this idea of ours than the 
world will ever know about, always risk- 
ing our personal financial ruin in order 
to give away as much as humanly pos- 
sible. God has been with us and told 
us what to do, and He has never failed 
us. When we promised to give away 
$15,000.00 in cash prizes the past 2 
years, we did not have the money, but 
we had faith it would be provided, and 
it was just that much, ne more. Our 
needs have always been met and usually 
our wants, in fulfilment of the sublime 
promise in the Bible: “We trust in God 
the Father who supplies us all our needs.” 


“If we need the friendship of our ene- 
mies, we pray God to recognize our need 
and make them friends. If they help 
us more by remaining enemies, we pray 
that their harboring of hate may not 
give them ulcers. Hate, as psychologists 
have finally learned, is a two-edged 
sword that cuts the hater more than the 
hated. We cannot afford to have hate 
in our hearts, for our own self-preserva- 
tion, so we must for our own sakes love 
those who persecute or condemn us. The 
Guild has been founded on Love and it 
will so remain. Yours sincerely, IRL AL- 
LISON.” 


“OVER THE 


FAR AWAY" 


Musical Events From Across The Nation 


Stanley Sprenger, our very capable 
chairman at Philadelphia, has recently 
been made chairman of the Pennsyl- 
vania Music Teacher Convention to be 
held in Philadelphia November 6 and 7. 
Mr. Sprenger writes, “We're off to a 
flying start here. More pupils than we 
know what to do with. Looks like 
another banner year for the Guild.” 


Persis Cox reports from England that 
there is much music there, with “Prom” 
concerts every night. On Sept. 3, she 
heard Solomon in Brahms concerto with 
BBC Orchestra. In a short trip to 
Switzerland, she was fortunate to hear 
two wonderful concerts of the Interna- 
tional Music Festival at Lucerne. The 
trip was very gratifying scenically as 
well as musically. 

This is the third consecutive year 
that Dr. John Carre of Racine, Wis., has 
won first place in the Wisconsin Con- 
temporary Composers Contest. His Noc- 
turnals for Organ was the prize-winning 
composition this year. 


Down in Oklahoma, where it gets 
mighty hot in the summer, Jack. Garrett 
of Chandler originated a recital that 
appealed to both participants and their 
parents. It was a “sport-shirt and print 
dress recital and party.” Not only did 
they have a good time, but it made 
quite an impression on the whole com- 
munity. We think it makes a nice change 
from so many stiff-shirt affairs, especi- 
ally when the temperature hovers 
around 100°. 


Another Guild member studying abroad 
this summer was Jane M. Kearney of 
Houston, Texas. She reports that her 
studies were at the Conservatoire de 
Lausanne in Switzerland. 


Paul Roe Goodman of Lakeland, Fla., 
writes that the Guy Maier Workshop at 
Sarasota was held on the large stage of 
the air conditioned Auditorium. Everyone 
enjoyed the informal conducting of the 
classes. And Miss Regina Pudney of 
Atlanta gave a slendid recital, a pre- 
view of the New York Town Hall recital 
scheduled for next winter. 


Mrs. Esther Higgins of Sinton, Texas, 
reports that her pupil Charles Moore is 
now in Japan. He appeared recently on 
TV and radio. Charles was a pupil of 


HILLS AND 


graduated from the American Conser- 
vatoyr in Chicago and also attended 
Peabody, winning two National Honors. 


The Course for Pianists and Teachers 
held by Rose Raymond in July was well 
attended, very successful and enthusiasti- 
cally received. Miss Raymond resumed 
her teaching in New York on Sept. 15. 


Clayton Summy Offers 
Piano Teacher's Guide 


An invaluable piece of teaching litera- 
ture—Piano Teacher Guide— is being 
offered free to all piano teacher by the 
Clayton F. Summy Co., Chicago, Ill. The 
Piano Teachers Guide is the result of re- 
search and testing over the years to im- 
prove the quality and versatility of the 
Summy publications whose usefulness is 
clearly identified through the Guide. 

The 1953-54 Guide contains 394 piano 
solo and ensemble thematics, arranged 
according to grade, carefully edited to 
show all main themes and fully indexed 
by composer, title and teaching function. 

In all, 84 books (methods, studies, 
collection—both solo and ensemble, suites 
and theory) are arranged according to 
grade and fully described. And suitable 
age-groups are recommended for all pub- 
lications listed. : 

Mr. Summy believes that the quality, 
versatility and usefulness of your teach- 
ing tools are of vital importance, and 
that they are his responsibility. Accord- 
ingly, he has made this book available 
free to piano teachers only, available at 
all Summy dealers. 


SUMMY CO. ISSUES 
PAMPHLETS ON 
TEACHING 


With the October mailing to the mem- 
bers of the Summy Subscription Sery- 
ice, Clayton F. Summy Co. is including 
the first of a series of pamphlets on 
piano teaching. This one is on the art 
of teaching in general. Subsequent 
pamphlets will be on the psychology of 
learning, music reading, technic, inter- 
pretation, and mental hygiene. 

These pamphlets, which are issued 
without charge, have been compiled from 
sources in the field of education and 
psychology in order to bring fresh ideas 
to the piano teacher that should help 


DALLAS PIANO 
FORUMS RESUME 


Isabel Hutcheson announces that the 
1953-54 Forum Meetings will be held at 
the Brook Mays Music Auditorium in 
Dallas beginning Sept. 26. They are 
scheduled as follows: 

Ballas Junior Pianists Forum 


3 4-5 P.M. 
Sept. 26th Division | 
Jan. 30th Division | 
Division II 
Dallas Piano Teachers Forum 
10:30 A.M. 
Concerto Program 
Discussion of Form 
Teaching Material 
April 21st _...._.._.._. Open Meeting 


ANSON 
ESPECIALLY 
RECOMMENDS: 


BUTLER, Jack — Pirouttes—published 
by SCHROEDER & GUNTHER. 

6/8 G major. Very lively and light. 
LATE ELEMENTARY. 

A brief and whimsical piece, especially 
useful for two and four note phrases 
in the Right Hand, with colorful chords 
in the Left. 


DEBUSSY—arranged by Ada Richter— 
Clair de Lune—published by JOBERT, 
Paris, and ELKAN-VOGEL. INTERME- 
DIATE. 

At last, the answer to every piano 
teacher’s prayer! This beautifully arrang- 
ed version of the original solo superbly 
fills the need of a simplified arrangement 
for younger students and amateur pi- 
anists. The composer's intentions are 
faithfully preserved, and the inherent 
charm remains intact, 


EZELL, Helen Ingle—Wishing—pub- 
lished by THE WILLIS MUSIC COM- 
PANY. 

3/4 D minor. With expression. LOWER 
INTERMEDIATE. 

A charming slow waltz with sustained 
Left Hand melody. The brief middle sec- 
tion contrasts with the melody shifting 
to the Right Hand and a slightly faster 
tempo. 


TUTTLE, Thelma Kent—Catch Me If 
You Can—published by THE BOSTON 
MUSIC COMPANY. 

2/4 F major. With a gay spirit. ELE- 
MENTARY. 

For the most part,.a single line melody 
skillfully divided between the hands. Es- 
pecially useful for keyboard freedom and 
wide range of note reading. 


WIGHAM, Margaret—Puppy’s Tale— 
published by THE OLIVER DITSON 
COMPANY. 

2/4 No key signature. Fast and hu- 
morous. INTERMEDIATE. 

Fine for interjecting a bit of humor 
into this serious business of music. Close 
hand positions alternate with dashing and 
skipping passages, and the harmonic 
scheme is contemporary. 


| New Pianist In 
Residence At NISC 


Special to The News 
DENTON, Texas.—Mischa Meller will 
become resident pianist at North Texas 
State College this fall, President J, C. 
Matthews has announced. 

Mr. Meller comes to NTSC from a 
similar position at Cornell University. 
He will replace Silvio Scionti, recently 
retired. 

He has toured Europe and gave his 
Town Hall debut in New York in 1935, 
repeating with two recitals in 1936. 
Mr. Meller will present a recital at NTSC 
in October and will later appear as so- 
loist with the college symphony orches- 
tra. 

THE PIANIST’S early training was re- 
ceived at the Toronto Conservatory of 
Music. From 1925 to 1929 he was a 
scholarship -pupil of Carl Friedberg of 
the Julliard Institute of Musical Art, 
following this with five years of schol- 
arship study under Edwin Fisher of the 
Berlin State Academy of Music. 


Mrs. Higgins from age 8 to 18. He 


him solve teaching problems. 


Teacher 


Miss Louise E, Liddle of Garfield, Ark., 
writes of the experience she had in the 
Auditions with the IMMT and musician- 
ship phases: . 

“In reading “Piano Guild Notes” | 
found an article discussing the confusion 
of teachers in meeting the rules for 
IMMT and the musicianship phases. 
While | believe | understand them per- 
fectly myself, | was amazed last spring 
to have our Judge tell me when | asked 
him for his comments on our work, that 
he would like to see the teachers pre- 
pare the students with a program of good 
solids pieces rather than scales, chords, 
etc. | had noticed that when | had 
“Scales” listed as a musicianship phase 
that he asked only for one scale. The 
syllabus says the judge will ask for three 
or four, and | had always told my pupils 
that they would have to play several. 
It was the same with triads, arpeggios, 
and cadences. 

“So the thing | discovered in talking 
to him was this; he thought that | was 
listing the IMMT scales as a musician- 
ship phase, the same with triads, caden- 
ces, arpeggios, etc. He didn’t seem to 
realize that IMMT was separate from 
the musicianship phases | listed on the 
program. I think | got him to under- 


— 


IMMT Needs Clarification, 


Believes 


stand that now and sincerely hope that — 


he will in the future call for severg| 
keys in each phase | have listed on the 
pupil’s program. It is somewhat hard 
on my standards to insist on the pupil 
knowing them all, only to have to show 
usually the “C” scale. 1 think my sty. 
dents will take this more seriously jf 
they are checked more closely. 

“Could it be that other judges have 
the same misunderstanding regarding 
IMMT and the Musicianship phases, 
GUILD MEANS MORE THAN DEGREES 

“According to one letter | read in the 
paper, | am one of those unqualified 
teachers who is competing with those of 
high qualifications. | find that my teach- 
ing improves from year to year with my 
Guild work, and that my pupils are acty- 
ally ranking higher in their. schools and 
home town than the students of the sey. 
eral teachers who have degrees but are 
not Guild members. 1! believe all teach. 
ers who take this work seriously and 
prepare their students for the auditions 
should be admitted to the Guild. 

“| should like to have 50 copies of the 
“Letter of Explanation to Parents” and 
50 copies of the form letter for them to 
sign for the student to enter the audi- 
tions.” 


On Sept. 6, the Civic Organizations of 
Pennington Gap, Va., and the local 
chapter of the D. A. R. presented Paul 
Roe Goodman, Guild Judge of Lake- 
land, Fla., in a recital at the First 
Baptist Church. Mr. Goodman varied his 
programs with both piano and organ se- 
lections which included: ; 
PIANO: 

Etude in B Flat minor Mendelssohn 
Bourree in B minor __Bach-Saint Saens 
Sonata in A Major 

Theme and Variations 
Turkish Rondo 

Romance in F Sharp Schumann 
Wedding Day at Troldhaugen _ Grieg 
ORGAN: 

Hornpipe (Water Music Suite) 


Handel 
Meditation Sturges 
James H. Rogers 
The Bells of St. Anne _________ Russell 
Toccata (Fifth Symphony) _..Widor 

Intermission 
PIANO: 

Etude, op. 10, no. 3 ____________ Chopin 
Etude, op. 25, no. 1 (Aeolian Harp) 

Chopin 
Sunken Cathedral Debussy 


Rhapsody in E Flat, op. 119 Brahms 


GUILD GOALS BETTER 
THAN COMPETITION 


Mrs. Frank J. Horak of Odessa, Mich., 
believes it is not only an opportunity 
but a privilege to belong to the Guild, 
particularly for the pupil. 


“It gives every pupil the chance to 
express his inner self. | say this because 
—when pupils are participating in local 
festivals, it is always a competitive rat- 
ing, and they wonder what their par- 
ents or friends think if they rate less 
than superior. 


“When the Guild Auditions are held, 
they are being their natural selves, and 
everyone is much happier. | have seen 
tears following festivals and contests, 
but NOT following the Auditions.” 


Mrs. Horak says that the return of 
Mrs. Davis—a former judge—gave them 
an opportunity to gauge their progress 
this year. “Judges who are not in a 
rush are a boon to the Auditions,” Mrs. 
Horak adds. 


“It is certainly a wonderful feeling 
when a year has passed to see that the 
children have met the goal set early in 
the school year. | believe that young- 
sters should work to capacity, and am 
rarely satisfied unless they’‘ve made Na- 
tional or International. . . | ‘find that 
the parents urge, too, and we have less 
laziness, thanks to Guild goals.” 


“LET PLEASURE IN PIANO-PLAY- 
ING BE OUR GOAL, OUR GUIDE THE 
GOLDEN RULE.” 


GUILD JUDGE GIVES VIRGINIA RECITAL 


DR. GOODMAN 
CONDUCTS FIVE-DAY 
MUSIC SERIES 


(Reprinted from Powell Valley, Va., 
News) 

The people of Pennington Gap and 
area are again indebted to Dr. Paul 
Roe Goodman of Lakeland, Florida, for 
a delightful series of concert programs 
and other music activities during a five- 
day stay here. He has devoted many 
years toward perfecting the art of pi- 
ano and organ playing, and the music 
of the great composers really comes to 
life with uplifting inspiration as he ap- 
plies his “master touch” to the keys. 

Dr. Goodman arrived in Pennington 
Gap, Saturday afternoon, September 5, 
enroute from Lakeland, via Oklahoma 
City, Knoxville and Middlesboro. Sunday 
afternoon he presented a piano and or- 
gan concert in Pennington Gap, First 
Baptist Church to a large and most ap- 
preciative audience. Delegations from 
over the country and from Big Stone Gap, 
Appalachia and Harlan were in attend- 
ance. The concert was followed by an 
informal reception in Dr. Goodman's 
honor in the Fellowship Hall of Penn- 
ington Gap Methodist Church. 

Piano and Music Appreciation pro- 
grams were given by Mr. Goodman in 
the following Lee County schools: Mon- 
day, September 7, Thomas Walker High 
and Rose Hill Elementary schools; Tues- 
day, the 8th, Jonesville, Flatwoods and 
St. Charles High Schools; Wednesday, 
Pennington and Dryden High Schools. On 
Monday and Tuesday evenings, Septem- 
ber 7 and 8, Mr. Goodman conducted 
a piano clinic in Pennington High School 
auditorium. Also Wednesday afternoon 
and Thursday morning were devoted to 
giving private lessons. 


"RECORDING FESTIVAL 
FOR TEACHERS’” 


“Why not have a Recording Festival 
for Teachers?” asks Raissa Tselentis of 
Washington, D. C. 

It's a good idea, too, and we might 
point out here that if teachers would 
like to take part in a Recording Festi- 
val, they may enter Events 2 and 25 in 
the Guild’s 1954 IPRF. 

Miss Tslentis points out that “some 
who have not played for years might 
have lost the audience contact so neces- 
sary for pupil performance but in the 
intimacy of a recording studio they will 
feel more at ease. Those of the 
teachers that study during the summer 
months will welcome a goal such as this 
at the end of their study period.” 

We hope that many teachers will take 
advantage of these two events this year. 


October, 1953 
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PIANO GUILD NOTES 


HOBBS, N. MEX.: “We thoroughly en- 
joyed our audition here this last spring. 
Mr. Morrison was an excellent judge and 


. the children were very pleased over 


him. They always expect someone sim- 
ply terrible—and are so relieved to find 
the judge is always human,” Mrs. Ni- 
cholas Melone. 


WOODRUFF, S. C.: “We are indeed 
grateful to you for allowing us to have 
our auditions here last week. We can’t 
say enough in praise of Dr. Baldwin. 
She is wonderful! The children enjoyed 
playing for her so much. She made 
them feel at ease and eager to do their 
best! They want to continue having 
auditions each year, They say auditions 
are better than recitals!” Mary Alice 
Floyd. 

GLEN COVE, N. Y.: “I have been 
away, therefore | am rather late in 
saying that all the students liked Beth 
Hudnall very much. She was so under- 
standing and pleasant that the pupils 
warmed up to her immediately,’ Sister 
Mary Brunonis. 


CHILDRESS, TEXAS: “Miss Kuhns was 
a very fine judge, and she complimented 
our teaching very much. Our pupils en- 
joyed playing for her and all made high 
and highest ratings,” Carrie Mae Diggs. 

DETROIT, MICH.: “I wish to express 
a word of appreciation for the judge | 
hod this year, Franklyn Carnahan. He 
managed to give each pupil the right 
inspirational push in the right direc- 
tion. One 8 year old boy was told 
that he would do lots better if he 
practiced more, which he promptly re- 
layed to those waiting as a brand new 
idea!” Bessie B. Runner. 

MT. PLEASANT, TEXAS: “Even tho’ 
I'm late, I'd like to add my word of 
appreciation for Mr. Paul Torgrimson’s 
splendid judging here last May. Every 


“WE LIKED OUR JUDGE” 


pupil was happy and satisfied. The 
judge’s attitude means so much and 
Mr. Torgrimson’s friendly way put ev- 
eryone at ease. He was generous with 
C checks and we liked that, along with 
the A checks which he marked so spe- 
cifically and constructively—all added 
value to auditions, for every pupil. 
Thank you for sending us this fine 
judge,” Genevieve Stonecipher. 


N. HOLLYWOOD, CALIF.: “Dr. Leo- 
pold is one of the finest gentlemen | 
have ever met in my life, either in per- 
son or in books, and | say that without 
qualification,” —George A. Witter. 


FOREST HILLS, N. Y.: “Now, with the 
opening of the new season, my thoughts 
go back to the results already obtained 
with my pupils. | was very fortunate 
to have had Mr. Reistrup as adjudicator 
at the last Guild Auditions. All my stu- 
dents were enchanted with his way of 
putting them at ease, while his judging 
was most objective and fair. His com- 
ments were made very judiciously. | 
hope, one day, Mr. Reistrup will be judg- 
ing my pupils again. Let me thank you 
once more, dear Dr. Allison, for the 
wonderful work you accomplish for the 
benefit of the upcoming musical genera- 
tion.”—Hania Lourie-Poliakoff. 


DENVER, COLO.: “Please accept my 
belated but none the less sincere thanks 
for sending Mrs. Adelaide Wayne to us 
last May. She was splendid. She was 
very fair, even generous, in her grad- 
ing, but she did not hesitate to give 
A’s when needed. That is the only way 
to keep up the standard, however. She 
was surely an inspiration to all.”—Ruth 
L. Nichols. 


“PIANO-PLAYING IS AN 
ALL-WEATHER LIFETIME HOBBY OR 
PROFESSION.” 


“MOST JUDGES LIKED US" 


RALPH LEOPOLD of New York City 
writes of his judging tour, “Everything 
went along beautifully. The first audi- 
tions in the irrigation project area 
(Washington State) were very inter- 
esting. All of the teachers were eager 
for suggestions concerning their teach- 
ing. | was so glad that Mrs. Mashburn 
had recovered from her operation early 
enough to be back in Quincy for the 
auditions. Mrs. Mashburn is an unusual- 
ly fine woman. She arranged every- 
thing most satisfactorily for me. Mrs. 
Gibby is indeed a live wire and a great 
enthusiast over the Guild. Everyone 
was kindness itself to me. I really was 
quite moved by their thoughtful atten- 
tions. In Spokane I enjoyed knowing 
both Miss Anderson and Miss Short 
greatly. As Miss Short had years of 
experience in this work, she was of 
great assistance to Miss Anderson in 
her first season. For she is an unusual- 
ly intelligent woman who has managed 
the series of auditions exceedingly well. 
From the work of her students, | con- 
sider her an exceedingly fine teacher. 
It was delightful to come in contact 
with so many familiar acquaintances in 
the Southern California area. Mrs. 
Burkholder is indeed an untiring worker 
for the Guild. Many teachers in the 
Los Angeles area were most coopera- 
tive. Mr. and Mrs. Moses were most 
kind and helpful to me in Santa Ana. 
When | met them a year ago in Los 
Angeles, | was interested in their tell- 
ing me of having heard one of my con- 
certs some years ago when | was tour- 
ing in Minnesota. Mr. and Mrs. Ken- 
nedy asked me to give a concert in 
Son Jose after the audition tour. By 
fequest my program was devoted to 
some of my transcriptions for piano of 
excerpts from Wagners music-dramas, 
with explanatory remarks.” The response 
of the audience was most stimulating 
and gratifying. | was with the Ken- 
nedys at the time of the sudden pass- 
ing of Mrs. Kennedy’s Mother. My 
heart ached for them. Their students 
are most devoted to them.” 


Dorothy Garrett of Howard Payne Col- 
lege, Brownwood, Texas, writes: “My tour 
vas delightful in every way. There was 
very fine talent in all centers, and 
teachers and pupils were very enthusias- 


tic about the Guild, and its mony bene- 


fits to their work. Many teachers indi- 
cated that they plan to not only enter 
again themselves but urge many of their 
fellow teachers to enter students next 
year. Also, several former members, who 
had dropped by the wayside this past 
year, said that they planned to renew 
their membership in the Guild this com- 
ing year, as they felt they were missing 
a worthwhile goal for their classes in 
not taking part. Among these you will 
possibly remember a Mr. Jean Fiset 
of Seattle. He visited with Mrs. Duffy 
and me for quite some time one day 
and expressed a desire to be remem- 
bered to you. 


“By the way, in Mrs. Duffy you have 
a jewel of a chairman.” 


ROBERT E. MUELLER of Southern Illi- 
nois University, Carbondale, Ill., writes, 
“Ever since the Auditions last spring, | 
have wanted to write and tell you what 
a wonderful time | had in Atlanta, Ga., 
and how truly: impressed | was with the 
aims and the function of the Guild. 


“| would like to emphasize that the 
reception given me in Cartersville, Ga., 
as well as in Atlanta, was most cordial 
on the part of all teachers and especially 
on the part of the chairmen. The organ- 
ization of the Auditions and the splendid 
cooperation is a tribute to the chair- 
men in charge in both those cities. Mrs. 
Smith and Mrs. Barrow have my heart- 
felt thanks for making the trip so 
worthwhile and pleasant. 


“More than anything else, the spirit 
of kindness and mutual helpfulness in 
the Guild impresses me more, perhaps, 
than the astounding progress that your 
organization has made in the past few 
years to help raise the level of piano 
teaching and performance. The latter is, 
of course, a matter of great importance 
and no doubt the source of much pride. 
But the fact that it has all been done 
in a true, brotherly spirit under inspired 
and kind leadership helps restore that 
basic faith in humanity so necessary in 
this age. You have done more than help 
the cause of music; you have worked a 
great spiritual influence at the same 
time. 


“Thank you so much for the oppor- 
tunity of judging last spring! |! wish 
you and the Guild many more years of 
continued success.” 


IDEAL, 


THE GLAMOR 
OF TEACHING 


Hazel Ghazarian Skaggs 
(Condensed from Music Journal) 

The maxim, “Those who can do, do; 
those who can’t teach” seems to repre- 
sent very aptly our attitude toward the 
teaching profession. 

Superior talent is encouraged to seek 
the almost unattainable heights of a 
career, while the mediocre and dilet- 
tante types of students are channeled 
into the teaching courses. Teaching is 
considered drab and monotonous, thus 
depriving the teaching field of a larger 
percentage of artist-teachers. 

Often a child’s first impression of a 
music teacher is of an instructor with 
limited knowledge barely imparted to 
his pupils. Often a pupil will go from 
one mediocre teacher to another until 
finally they find a good one. Thus they 
early acquire a negative attitude to- 
ward teaching. A concert career, on 
the other hand, offers a challenge to 
the artistically creative. 

But the two can get together. | first 
realized this when | began to study 
with a resident pianist of great artistry. 
1 was tormenting him with a shameful 
preparation of the first movement of the 
Beethoven Sonata in D minor. Then he 
took over. What followed was the most 
inspiring performance | had ever heard. 
| knew that if | could inspire in my 
own pupils one-tenth of what | felt at 
that moment, teaching as a_ pianist 
would be the most gratifying and glam- 
orous profession for me. And it has been. 


HINTS ON MAKING 
UP PROGRAMS 


From his wide experience, Guild Judge, 
William O'Toole gives the piano teacher 
some down-to-earth advice on making 
up programs: 

“Teachers are even now planning 
what their pupils will play for the judge 
—a balanced diet of classics, roman- 
tics and moderns. Let us not forget 
to include one or two American com- 
posers. Charles Griffes would have lived 
longer if he had been appreciated. It 
is in the power of the teacher to con- 
demn the American composer to a life 
struggle with poverty or to recognize our 
duty to encourage him. 

“There are teachers who say: ‘Chil- 
dren don’t like modern music.’ Of 
course, the truth is that that particular 
teacher doesn’t like it and has never 
studied it sufficiently to be able to 
explain it to the pupils. Victor Hugo 
said: ‘He who is not of his own time, 
is of no time whatever.’ So, it behooves 
teachers to sift the good moderns from 
the bad and not condition the pupil to 
the personal dislikes of the teacher. 

“| have in my hand a letter from 
Martha Beck, whom you know as a 
composer of taste in the educational 
field. She says: ‘When our boy was an 
infant, we decided that he would hear 
modern harmonies from the start. Well, 
it really worked. He understands and 


“enjoys modern and semi-modern music, 


Debussy, Scriabin, etc., and spends his 
allowance for records and scores, ‘though 
he is interested mostly in physics, like 
his Dad.’” 


PALM BEACH MTA HOLDS 
FIRST MEETING 


The first monthly meeting of the Palm 


‘Beach County Music Teachers Associa- 


tion was held recently at West Palm 
Beach, Fla., with Mrs. R. D. Stowell, 
president, presiding. Plans for the com- 
ing year were made. 

A concert will be presented by the 
Artist Teachers of the Association cele- 
brating the 100th anniversary of the 
Steinway, to be sponsored by Mr. and 
Mrs. Russell Downs, Morgan Piano Salon, 
Palm Beach. The Young Peoples Music- 
ales also are being sponsored by the 
Association. The first Musicale will be 
October 25, 4:00 P.M., Norton Art Gal- 
lery, West Palm Beach. Mrs. Stowell 
will be Chairman, and Mrs. Irma Emer- 
son is General Chairman. Hereofter, 
the Musicales will be held at the Gal- 
‘ery on the third Sunday of each month 
at 4:00. The public is cordially invited 
to attend. 


Dr. Allison has chosen this excerpt 
from a teacher's letter, not because it 
is typical, but it expresses a doubt about 
the worth of the Guild that needs an- 
swering. She has explained the nature 
of her problem, and Dr. Allison tells 
why her pupils need the Guild: 

“| have a great deal of difficulty in 
getting my pupils interested in the Au- 
ditions, ‘though | talk about them all 
the time and begin in September to 
prepare them all, encourage them to 
hear all the good music they can, give 
them Keyboard Jr. & Y. K. Jr. maga- 
zines, take them to concerts in and out 
of town—still there’s that inertia. Of 
course, | think the main difficulty is 
the parents—or rather, the mother does 
not give the proper encouragement to 
her child, either in seeing that they 
practice each day at a certain time, or 
in listening to their music and noticing 
the progress they are making.” 

Dr. Allison replied: “Dear Mrs. P.._. 
The public on hearing a musician play 
fifteen minutes forms its measurement 
of his performance. A judge can do the 
same. In fact, | believe | can tell ac- 
curately what a pupil has accomplished 
and how well he has been taught after 
listening to him play only five minutes. 
If he is nervous, this will show up, prov- 
ing he has not been drilled enough be- 


Guild Program Provides Blueprint 
To Pupils’ Success 


fore the Audition in playing before oth- 
ers. In fact, when we play the first 
eight measures, we reveal our type, style, 
and training. 

“But the value of the Auditions is not 
limited by a judge’s appraisal of the 
pupil. The greatest good comes from 
working toward a definite goal the whole 
year through, because following a defi- 
nite plan results in more and better 
work being accomplished. It would be a 
poor builder who set out to build a house 
without a carefully worked out plan. The 
Guild program provides a way for plan- 
ning the musical structure each and eyv- 
ery pupil: will become, if the blueprints 
are carefully carried through. 

“You say your patrons lack interest 
and enthusiasm: This | cannot compre- 
hend, since the reason the movement 
exists today is because the parents of 
my pupils in the beginning—now 25 
years ago—and the patrons of Guild 
members through all the time since have 
been willing to support the movement 
ungrudgingly. Without the parents of pi- 
ano pupils of the nation being sold on 
the plan, the Guild would have folded 
up years ago. Instead, it has grown by 
leaps and bounds, as no other purely 
educational movement in music circles 
has ever done before——Yours most sin- 
cerely, Irl Allison.” 


A duet team since 1946, Ramona 
Kuemmich and Howard Waltz of Bould- 
er, Colo., are giving a unique kind of 
music to the Southwest called “Music 
for Four Hands at One Piano.” Their 
repertoire includes a vast amount of ex- 
cellent original music written for a medi- 
um that is almost totally unknown to 
the average musician and certainly to 
the average concert goer. 


For the last several years they have 
been giving concerts in Colorado and 
neighboring states and last February: 
appeared in concert for the Senior Piano 
rForum at the Music Teachers National 
Association Convention in Cincinnati. 


Unusual Team Presents “Music 
For Four Hands At One Piano” 


RAMONA KUEMMICH AND HOWARD WALTZ 


Not only do they enjoy presenting this 
unusual piano music, but their audien- 
ces enjoy it, too. Their repertoire in- 
cludes works by all major composers 
from Bach through the contemporaries. 


Mrs. Kuemmich holds the Bachelor of 
Music and the Master of Arts degrees 
and has had private study with Bomar 
Cramer, Rudolph Ganz and Rosina and 
Josef Lhevinne. Mr. Waltz, Professor of 
Music at the University of Colorado, has 
the Bachelor of Music and the Master 
of Music degrees and has studied with 
Rudolph Reuter, Rosina Lhevinne, Jean 


Battala and Robert Casadesus. 


Mary Joan Karter, pupil of Sister M. 
Anastasia, O. P., of Cullman, Ala., gave 
her Piano-Diploma Recital on August 10 
at the Sacred Heart Academy, assisted 
by Shirlie Jones, vocalist. Her program 


included: 
Prelude and Fugue No. X _.. Bach 
iam 22... Beethoven 


1. Grave—Allegro 
2. Adagio—Cantabile 
3. Rondo 


Reminiscence Ramsey 


SISTER ANASTASIA’S PUPIL GIVES 
DIPLOMA RECITAL 


Londonderry Air 


fie Liszt 
Fantasie - Impromptu Chopin 
Etude No. 12 Chopin 


Old Black Joe Variations _ Foster-Gimbel 
Ragtime Bass Thomsen 


Another pupil of Sister Anastasia, Jo- 
anne Brindley, recently was the winner 
of the Miss Alabama Talent Show. The 
title was won on her piano playing and 
with it Joanne also got a scholarship 


to Howard College in Birmingham. 
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MANNA from HEAVEN 


LITTLE FALLS, N. Y. 

Reba Broughton Maltby: “The Audi- 
tions are a great source of interest to 
my pupils. | am most appreciative of 
the Goals they present.” 

CHILDRESS, TEXAS 

Carrie Mae Diggs: “We enjoy Piano 
Guild Notes very much. It is interest- 
ing and inspiring to read of so much 
musical activity all over our Nation. 
May the 1954 Auditions be the most 
successful of all the preceding ones.” 

BENSENVILLE, ILL. 

Mrs. Elnora Quade: “Yes, your Guild 
Notes are very interesting, and more 
so as time goes on. You are rewarded 
in the effort of making the Guild Notes 
worthwhile to read, and | know it keeps 
you and Mrs. Allison and your staff 
very busy.” 

PLEASANTON, TEXAS 

Mrs. R. D. Quillian: “I have received 
my first copy of the Piano Guild Notes 
and have enjoyed reading it.” 

COLUMBIA, S. C. 

Dr. Esther Baldwin: “Have just fin- 
ished reading August Piano Guild Notes. 
I especially enjoyed reading about your 
_speech at Gamble Hinged Music Co. | 
am sure it was an inspiration to all 
who had the pleasure of hearing it.” 

VERNON, TEXAS 

Mrs. Earl Mason: “I whole heartedly 
approve of the Guild’s code of Ethics— 
have been practicing same. Sincerely 
want to be a Guild Member but since 
I have had my class (30 students) such 
a short time, | will not know until later 
how many students | can enter in the 
Auditions.” 

YORK, PA. 

Louise Lenhart: “I almost forgot to 
mention that | feel the Guild auditions 
have proved valuable to those of my 
students who entered; especially in pro- 
viding goals for the slower and less in- 
terested students. | enter any student 
(good or poor) who is interested.” 

KANSAS CITY, MO. 

Eva Tisdale Williams: “It is nice to 
learn from the last edition of Guild 
Notes that you and Mrs. Allison are 
having a nice vacation in visiting so 
many points, including Chicago and Los 
Angeles. You must have had wonder- 
ful meetings in both of these cities.” 

LOUISVILLE, KY. 

Sister M. Camilla: “For a long time | 
have been wanting to tell you how much 
| appreciate the Piano Guild Notes. To 
me, it is more interesting and inspiring 
than any other music magazine. May 
God continue to bless your wonderful 
work.” 

MT. PLEASANT, TEXAS 

Genevieve Stonecipher: “Enclosed is 
one dollar for an extra subscription to 
the Piano Guild Notes. | want to pass 
each issue around to all pupils and plan 
to have parent or pupil sign each copy 
as they pass it on so that I can be 
sure all have a turn to read it every 
month. It will keep them interested in 
Auditions all year round and see what 
others are doing.” 

BEAUMONT, TEXAS 

Sister Mary Edna, O.P.: “I am looking 
forward to my second year in the Guild 
with eager expectations of even great- 
er things for my pupils and my teach- 
ing. Membership in the Guild has been 
a great incentive to my pupils in be- 
coming better musicians.” 

KINSTON, N. C. 

Jessie W. Moseley: “Enclosed is my 
check for the New Year’s Membership. 
| want also to express my appreciation 
of the plan of the Guild. | have found 
it to be the most effective way to raise 
the standards of both teacher and pupil. 
We had a most successful audition in 
Kinston with Dr. Griffis as our Judge. 
Good luck to you.” ; 

WEST ORANGE, N. J. 

Mrs. Margaret Butterfield: “May | 
express the appreciation of each pupil 
as well as my own for the expert judg- 
ing through the last four years. The 
inspiration gained through the necessity 
of meeting a high achievement goal has 
been of the utmost value.” 


LITTLE ROCK, ARK. 
Dorothy Allinder: “I really enjoyed 
my last Piano Guild Notes. Barbara’s 
mother requests that you send an extra 


copy for her. | am looking forward 
to a very busy season again this year. 
In fact, all my periods are already 
filled.” 


NEW YORK CITY 

Wisdom St. Bishop: “You may use 
the same picture for Yvonne Wynne as 
in the 1953. Year Book as it was taken 
only a year ago. | will enjoy seeing 
her picture in Guild Notes along with 
other Paderewski Winners.” 

LONG ISLAND CITY, N. Y. 

Bill Pagenkopf: “Very surprised and 
pleased to have received the Freshman 
Diploma after all. | certainly have 
gained added incentive toward next 
year. My personal news is that | en- 
joyed the Goldsand class and expect to 
start with Darrell Peter in two weeks.” 

BALTIMORE, MD. 


James Hulen: “I cannot speak too 
highly of Mr. Pendleton as a teacher. 
My boy is 12 years old and full of the 
usual mischief. What Mr. Pendleton 
has accomplished with my son and with 
several other live-wire boys in the 
neighborhood is little short of miracu- 
lous. Undoubtedly credit should be di- 
vided with you in setting up the fine 
program you have. | only wish the 
same had been available to me several 
years ago.” 

BERNE, IND. 

Mrs. E. M. Webb: “In addition to 
the study done in other years | had 
five weeks of private lessons this sum- 
mer in Chicago with Miss Ethel Lyon 
again, on teaching materials. Thanking 
you for all that the Guild-Audition 
movement has done for the teacher and 
pupil, | remain.” 

SAN FRANCISCO, CALIF. 

Emma Burke: “It is so encouraging 
to belong to your wonderful organiza- 
tion. We will work hard this coming 
year, and I shall try for twenty stu- 
dents in the next Audition.” 

YOUNGSTOWN, O. 

Blanche Gruss: “Thank you for your 
kind letter. | have taken the liberty 
to quote a paragraph pertaining to the 
‘Fun With Scales.’ We are so glad 
that you esteem the idea of applying 
scales in a melodic manner with basic 
keyboard harmony and transposition. . 
We will appreciate mention of ‘Fun 
With Scales’ in Guild Notes.” 

BROOKLYN, N. Y. 

Gertrude Louise Newman: “The Guild 
has done so much toward my enthusiasm 
for better teaching, for happier pupils 
and more understanding in general that 
the best in music will influence our 
daily lives.” 

DETROIT, MICH. 

Mrs. Carl Beutel: “I would like to take 
this opportunity to tell you that Carl 
and | could not have had the success we 
have enjoyed in teaching our pupils with- 
out the great impetus and inspiration 
provided by the Guild. We could not 
get the desired results which are re- 
quisite to perform before an outstanding 
Judge. The Guild inspires the pupils to 
practice.” 

DANBURY, CONN. 

Laurence Honan: “Will you find it 
possible to send me fifty copies of 
GUILD NOTES monthly? These are for 
my pupils, and | will pay whatever sub- 
scription fee you require. | hope to in- 
terest the whole class in the Guild Audi- 
tions for 1954, and eventually may 
include Guild audition fees in the an- 
nual tuition. This season | am also hop- 
ing to enroll my piano majors from the 
State Teachers College, which | have 
never done before. My requirements 
for them are practically the same as the 
Guild anyway.” 

NEW YORK CITY 

Nien Lung Lieu: “! wish to tell you 
that |. was very thrilled to be able to 
receive one of the cash prizes of the 
Recording Festival this year. | am terri- 
bly sorry that | did not write and thank 
you sooner, but probably Miss Etts has 
already told you all about my recital 
in June. | was so busy and excited 
that I had forgotten to write to you. 
Since | am writing to you now, | also 
want to express my sincerest appreciation 
of the Guild Auditions for which you 
have done so much!” 


LIBERTY, N. Y. 

Hazel Ghazarian Skaggs: “This fall 
| plan to arrange to study with Dr. 
Adler, and, of course, it was through 
the Guild Auditions that | met him.” 


BROOKLYN, N. Y. 

May L.Etts: “I want to think you 
for the checks and the four medals. 
Tom Nichols, Carl Riskin and Nien Lung 
Lieu were very thrilled about theirs as 
well as the one sent to me. This was 
used toward the expense of the Recitals 
given by Carl and Nien Lung. Jean 
Hunt joins the others in thanking you 
for the medals.” 


AURORA, ILL. 

Ada Brant: “The cash awards are a 
marvellous incentive to students, and 
| am grateful to belong to this- splendid 
organization which is growing yearly 
both in quality and quantity.” 

TULSA, OKLA. 

Lemuel Childers: “Our Piano Guild 
Notes arrived yesterday, and | am so 
grateful for your fine handling of the 
review of my new compositions. This 
will bear needed fruit, I’m sure. | know 
| don’t have to tell you how difficult it 
is for a composer to get things accepted 
by publishers. This is why | decided to 
start my own publishing business on a 
small scale. All the Jenkins Music Co. 
stores are now carrying these numbers, 
which is a great help. Again, we do ap- 
preciate your fine assistance.” 

BAY CITY, MICH. 

Sister Rose Dennis, O.P.: “You may 
be interested to know that some of us 
are taking the classes offered in De- 
troit by Dr. Podolsky. We had our last 
one on Sept. 21 and are anxiously look- 
ing forward to the others. He is a real 
‘apostle of the piano,’ like yourself.” 


BOSTON, MASS. 


Barbara Lehndorff: “I want to thank 
you for the program you have planned 
every year for piano players. | am eleven 
and one-half years old, and | am in the 
seventh grade. The Auditions are lots 
of fun, and it’s something to work for. 
| have entered twice and did pretty well 
in both . . . Both times | either lost 
or misplaced my pins. It would make me 
very happy if you could get me those 
pins. For to me it was a great loss. | 
love piano and wanted those pins to 
show.” 

BOULDER, COLO. 

Ramona Kuemmich: “I want to tell 
you that | feel that my students derived 
a great deal of benefit from this past 
year’s Auditions and will be enthusiastic 
in their work toward Auditions next year. 
1 have enjoyed the Piano Guild Notes 
and have gained some useful ideas from 
the other teachers . . . | see by the re- 
cent Notes that you had a visit from 
my former teacher, Bomar Cramer. | 
cannot speak too highly of him—he is 
a superb teacher, as you well know.” 


ODESSA, WASH. 

Mrs. Frank A. Horak: “I have been 
a member for five years now, and each 
year | have become a firmer believer 
in its (the Guild’s) merits. Piano Guild 
Notes in itself is a masterpiece—well 
worth the amount we pay as dues, and 


su 


we have a paper ‘to boot’. 


PATTERN FOR GUILD 
MEETINGS NATIONWIDE 

So successful was the Chicago meet- 
ing of piano teachers and Guild Mem- 
bers, arranged by Mr. Joseph Anderson 
of Gamble Hinged Music Company, that 
it may become the pattern for the hold- 
ing of similar programs throughout the 
United States wherein the Guild Story 
will be told by the Founder-President 
and this followed by a Round Table 
Discussion engaged in hy five celebri- 
ties of each locality, it was said. 


The Arkansas Music Teachers Con- 
vention Program, being held at the Sam 
Peck Hotel, Little Rock, Nov. 6-7, is 
shown on page 3. 


SEE “BULLETIN BOARD” ON FRONT 
PAGE! 


Mrs. Reba Broughton Maltby of Little 
Falls, N. Y., presented her pupils in 
three summer recitals, including a piano 
and vocal recital by Norma Simmons, 
assisted by Phyllis Wagner, organist. 

Norma, winner of National Honors in 
the 1953 Auditions, played the following 
program of piano selections: 

Scotch Poem Bernard-McDowell 

Norma and Mrs. Maltby 
Two-Part Invention No. 1 _.. J. S. Bach 
Kreutzer Sonata 

(Chamber Music) Beethoven 

Andante—Rondo 
Reverie, Op. 9, No. 4 _.. Richard Strauss 
Orientale, Op. 30, No. 3 


Henry Holden Huss 


MRS. MALTBY’S PUPILS GIVE q 
THREE SUMMER RECITALS | 


Cradle Song Alexander Ilyinsky 

These pupils took part in an earlier 
recital: Gary Hopson, Daniel Hopson, 
Sandra Liddon, Ronald Hopson, Barbara 
March, Peter Nicholas, Jr., Barbara Sq. 
lon, Barbara March, Kathleen Hooks, 
Henry Petrie, Carol Busacker, Ethel Gal. 
braith, Sally Graudons, Laura Halladay 
and Mrs. Elizabeth Graudons. 

Pupils in the final recital included: 
Martha Horton, Karen Van Allen, Sarah 
Timmerman, Linda Nellis, Frances Lam. 
anna, Mary Jane Wnuk, Gail Harry, 
Barbara Sadlon, Suzanne Mocko, Frances 
Wnuk, Norma Simmons, Sue Conrad, 
Laura Halladday, Sally Graudons, Cie} 
Christiana, and Evelyn Fake. 


Auditions Include Teachers 


And Professional Pianists 


It is apparent from a letter that 
reached the Guild office recently that 
not all members are aware of the all- 
inclusive nature of the Auditions. This 
particular teacher states that her pupils 
are limited principally to teachers and 
public players. Therefore, she doesn’t 
consider them suitable material for 
Guild examinations which she recognizes 
as one of the most important activities 
of the Guild. Dr. Allison reassured her 
on that score: 

“Your long-time support of the Guild 
and the National Piano Playing Audi- 
tions entitle you to Honorary Member- 
ship for 1954, despite the fact that you 


think you do not have pupils now who 


would be interested in entering the Au- 
ditions, your class being limited to teach- 
ers and public players. May I point out 
that the Auditions have goals for play- 
ing teachers and professional pianists, 
as well as young students. Mme. Rosina 
Lhevinne of Juilliard has only profes- 
sionals and teachers, yet she has found 
Guild goals most attractive for these, 
of whom she enters each year more 
than 20, with signal success. 


“If you should next year, after study- 
ing the Audition Plans with your types 
of pupils in mind, change your mind, 


we shall be happy to have you again 
as an Active or Faculty Member.” 


Clarence Felger Conducts 


Successful One-Man Recruiting 


Drive 


Clarence Felger of Victoria, Texas, 
took time off one week this summer to 
do some recruiting for new Guild mem- 
bers—results: twenty-nine applications 
for membership! We couldn’t venture 
what the results would have been if he 
had a month! But Mr. Felgar really 
covered a lot of territory.in that short 
time—it’s quite a hop from Victoria, 
Texas, to Lake Charles, La. He was 
truly a man inspired to be able to con- 
tact so many people and tell them about 
the Guild in such a short time. We 
feel that he should receive recognition 
for his fine work, so we are publishing 
his letter in full: 

“Although my summer classes have 
kept me very busy this summer, never- 
theless | did take time off this past week 
to obtain some new members for the 
Guild. This time | visited teachers in 
Beaumont, Orange, and Lake Charles. 
Enclosed are twenty-nine applications. 

“FROM BEAUMONT: Mrs, Kurt 
Lamprecht, Mrs. Surrey B. Ellis, Miss 
Jewell Harned, Mrs. Ralph E. Worsham, 
Miss Anne Whitaker, Mrs. E. C. Daigle, 
Miss Mary Frances Roach, Mrs. Paul W. 
White, Miss Zola Arceneaux, Mrs. Carl- 
ton Bruce, Mrs. Fred R. Blanchette, Mrs. 
C. A. Kimmey, Mr. Al Sacker, Mrs. R. 
Echenhofer, Mrs. Nan Bass, Mrs. G. C. 
Debney and Mrs. E. J. Hebert. 

FROM LIBERTY: Mrs. Margaret Har- 


rison. 

FROM ORANGE: Mrs. Ann Louise 
Bryant, Mrs. Birdie Ball, and Mrs. K. U. 
Schlegel. 

“FROM LAKE CHARLES: 
da Storer, Mrs. Kathleen Blair Foster, 
Mrs. George B. Hines, Mrs. A. R. Milner, 
Mrs. Albert J. Cox, Miss Dell Hodges, 
and Miss Bernice Ople Brown. 

FROM OPELOUSAS: Mrs. Martha M. 
Clary. 

“In my opinion Mrs. Kurt Lamprecht 
would make you a splendid Chairman 
for Beaumont. She is at present the 
president of the Beaumont Music Teach- 
ers Association. She has the good will 
of all the teachers there and is held 
in high regard by them. I know she 
will be most cooperative. 

“In Orange, Mrs. Clayton Smith, is 
already a member, expressed a willing- 
ness to me to serve as Chairman for a 
new center there. Next year she as- 
sured me that she alone would enter 
thirty students in the auditions. 

“In Lake Charles you have a Chair- 
man in Miss Kathleen Allums, whom | 
was unable to meet. 

“It has been wonderful meeting all 
these fine people. and visiting with them 
in their homes. I know that they vill 
enjoy their work with the Guild and | 
feel that all of them are a credit to 
the National Guild of Piano Teachers.” 


LINDA SHULT GIVES 
PIANO RECITAL 


A mid-season piano recital was pre- 
sented recently by 77-year-old Linda 
Shult, pupil of Mrs. Clara Madison of 
Columbus, Texas, at the home of Linda’s 
parents. 

A one-year piano student, Linda is 
playing pieces in grade 2B, including 
the Concerto in C Major by Kasschau. 
Because she loves piano so much, she 
continued her lessons with Mrs. Madison 
all summer. Linda plays all the major 
and minor scales in three octaves. 

Mrs. Madison believes Linda is un- 
usually gifted. She has memorized 20 
pieces during the year and will play all 
of the Concerto by Kasschau in the Fall 
recital, 

Her program included: Springtime— 
Cobb; Jumping Jack—Sister Elaine; The 
Train—Ohlson; Bridal Wreath—Rogers; 


Sister Elaine; and Canzonetta—Kasschau. 


Sparklers—Hawkins; Chinese Chatter— | 
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Successful 


Georges Bermont, New York City, is a 
compositions and books to his credit. He 


Georges Bermont Is 


Composer 


successful composer, with many published 
is also an arranger of piano music, but 


considers composing his true forte. A list of his publishers includes Harold Flammer, 


Musicord, J. J. Kamen and E. B. Marks. 


Mr. Bermont’s original published com- 


positions are: 
GRADE TITLE PUBLISHERS 
Waltz of the Toys Harold Flammer 
1% Harold Flammer 
1% Holiday in Mexico Musicord 
Waltz of the Peacoks Musicord 
1’ Circus Days Musicord 
1% Along the Mohawk Trail Musicord 
2 The Jolly Miller Musicord 
22 Parade of the Lollipops Musicord 
ARRANGEMENTS of FAMOUS PIECES - 
Rustic Dance by Howell J. J. Kammen 
z Aragonaise by Massanet J. J. Kammen 
2 Sleeping Beauty by Tschaikowsky _.. J. J. Kammen 
‘ NEW RELEASES—ORIGINALS 
1% My first Dance E. B. Marks 
1% Carousel B. Marks 
1% Goldfish in the Bowl E. B. Marks 
METHOD BOOKS FOR OLDER BEGINNERS 
Anyone Can Play the Piano Musicord 
Play Popular—Be Popular! Musicord 


Genevieve Stonecipher 
Presents Two Pupils 


’ At her studio-home in Mt. Pleasant, 
Tex., Genevieve Stonecipher presented 
two young pupils in a joint recital on 
Sept. 21. They were Gerry Logan, age 
2, and Martha Johniken, age 13, whose 
program included: 

Polonaise 

Sonata in C—First Movement 


Bach 


Haydn 
Songs: Bist du Bei Mir—(German) 
Bach 


Schmetterling— (German) 
Schumann 
Allelujah Mozart 
On Wings of Song Mendelssohn 
Cradle Songs Brahms 
Puck Grieg 
Songs: Indian Love Call Friml 


From the Land of the Sky Blue 


Water Cadman 
Minuet L‘Antique Paderewski 
Little White Donkey Ibert 
Dancing Tambourin Polla 
Last Rose of Summer Flotow 
The Star Rogers 

Gerry 
Invention No. 1—2 Part Bach 
Sonata in A—Third Movement 
Mozart 
Slumber Song Schumann 
Scherzo Mendelssoha 
Waltz in A Flat Brahms 
Mazurka in B Flat Chopin 
Waltz in D Flat Chopin 
Clair de Lune Debussy 
Malaguena Lecuona 
Concerto Theme Grieg 


Martha 
Mrs. Stonecipher was the accompanist. 


Music Fun Club New 
Stent At Enid, Texas 


Picnicking, playing the piano, singing 
and enjoying games once a week hardly 
sounds like a music class. But that’s just 
what the Music Fun Club of Enid, Tex., 
has been doing every Tuesday night this 
summer to keep up their practice. And 
Mrs. A. D. Tinker, teacher-sponsor of 
the Club and Guild Chairman, says it 
really works. 

The musical procedure consists of 
clapping and saying the rhythm unac- 
companied, clapping and singing the 
thythm, doing the rhythm with their 
feet and singing the rhythm at the 
same time, and, finally, singing the 
words. 

Mrs. Tinker writes, “The results are 
wonderful. Children practice at least 
twice as well as before, and they do 
get the time. Counting out loud at home 
or saying the rhythm were things most 
just would not do. But they will now, 
because they have learned no one can 
sing or step their song if it is ‘out of 
time.’ 

“One child said, ‘I didn’t understand 
the rhythm before, but | do now.’ An- 
other said, ‘My mother wants us to come 
every time, because it is just like a free 
lesson.’ They live 15 miles away. The 
parents bring them at 5:30 and return 
about 9. 

Judging from all the fun and laugh- 
ter each week, the children liked it 
just as well as the parents. 


Can't Find A Guild Teacher, Then 


Bring The Teach 


Many Guild teachers feel a great re- 
sponsibility for a talented pupil, and 
when that pupil moves to another town, 
they will carry on the search for a new 
teacher, often through Dr. Allison. Re- 
cently, Mrs. Dorothy Bell of Lawton, 
Okla, had the mother of a talented 
pupil write Dr. Allison about whom to 
contact in a new town. 

Unfortunately, the town had no Guild 
teachers, so the Mother had to locate 
@ teacher on her own. She found a 
good teacher—one who takes only ad- 
vanced students, mostly high school, col- 
lege and other teachers, and whose time 
was pretty much accounted for already. 
The mother’s dilemma was this: she felt 
her daughter needed the Guild but she 
also believed this teacher to be the best 
qualified teacher available. So. Dr. Al- 
lison came to the rescue with a letter 
written directly to the teacher explain- 
ing what the Guild would mean to her: 

“lam presuming upon your kindness 
by writing you and inviting you to join 
the National Guild of Piano Teachers, 
since two very fine people, a piano 
teacher and the mother of your new 
Pupil, have asked me to do so, If you 


er To The Guild 


are the splendid musician Mrs. Yoder 
believes you to be, your pupils will gain 
wonderful inspiration from’ achieving 
Guild goals, and you could be of service 
not only as a Guild teacher but also as 
a Guild judge. We are in particular 
need of Guild judges in the Middle West. 

“Full particulars about the movement 
are being sent. Your qualifications 
make you eligible for either Active or 
Faculty Membership.” 


PETITION NOT 
NEEDED HERE 


When Willie West of Malakoff, Tex- 
as, received her copy of the. Petition to 
the Superintendent of Schools, she im- 
mediately appended this note to it. 


“| received the petition and want to 
say that the Malakoff schools have long 
since realized this need for a piano tea- 
cher in the schools. | have been teach- 
ing eight years and have always been 
reelected to my position as piano teacher 
in the schools. They are fine schools, 
and,.! believe, even better because of 
piano teaching,” 


Recital Given 
By Moon Pupils 


(From Jamestown, N. Y., Post-Journal) 

Mrs. Bessie Herrick-Moon greeted a 
capacity audience for her annual stu- 
dent piano recital Thursday evening at 
the YWCA auditorium. The program 
was opened by six year old Sheile Berg, 
and climaxed by Janis Noyd, who played 
Gershwin’s brilliant, “Rhapsody in Blue”, 
receiving an encore. 

The young pianists who were enthusi- 
astically received were Linda Nordstrand, 
Douglas and Dianne Sprinchorn, Danie! 
Lord, Gerald Haglund, Kathleen G. An- 
derson, Marcia Carlson, Kathleen Pol- 
lino, Mary Ann Nazzaro, Linda Ander- 
son, Edith Curtis, Randa Berg, Doretta 
Johnson, Patricia Jensen, Ann Conroe, 
Kathleen Parasiliti, Peggy Ann Schatzle, 
Lonnie Nordland, Lorene Lodestro, An- 
geline Vitanza, Cynthia Loucks, Kath- 
leen C. Anderson, Marietta La Marca, 
Donna Mae Donato, Connie Hickock, 
Jean Boyle, Darlene Custer, Patricia On- 


dich, Stanley Curtis, Carolyn Valone, 
ard Rosalie Aiello. 
Mrs. Moon’s dramatic pupil, Lois 


Weinstein gave “The Pirate Don Durk 
of Dowdee”, in costume with a flair of 
showmanship. 

Mrs. Moon conferred five . National 
Guild certificates signed by Dr. LeRoy 
B. Campbell, dean of the Warren Con- 
servatory of Music. All received high 
ratings of 95 per cent and above. Six 
year old trouper Elann Cronk gave a 
song and tap dance number in a red and 
blue glittering costume. 

The Beethoven Piano Quartet, Mrs. 
Charlotte Lenhart Johnston, Mrs. La 
Verne Johnson, Miss Marguerite Col- 
lins, and Mrs. Moon played the final 
operatic number, Duroc’s, “Homage to 
Verdi” with style and precision. 

Assisting at the door as ushers were 
Mrs. J. Leo Murphy, Glenda Nelson, 
Shirley Ann Ondich, and Nancy John- 
son. 

Many gifts were presented to Mrs. 
Moon and her pupils. Mrs. Moon also 
received a box of red roses and two 
beautiful corsages. 

The stage was decorated with screens, 
Oriental rugs and flowers from the gar- 
den of Mrs. Alton Anderson, 448 Front 
Street, arranged by Mrs. Harlow D. 
Cronk, with Maxfield H. Moon, as stage 
assistant. 


TIME FOR PRACTICE 


The resident artist teacher can en- 
joy prestige and yet save himself the 
wear and tear of travel, its tediousness 
and discomfort. As an artist, he must 
have an audience, but he will have the 
added pleasure of playing for friends and 
acquaintances. If he is true to his art, 
he will have sufficient time to keep up 
his practice. 


Through teaching the young artist, 
can mature much more rapidly. To 
plan and develop the musical growth 
of a child, direct a young musician to 
maturity, make pieces from the easiest 
to the most advanced sound like expres- 
sions of art even in the hands of pu- 
pils are privileges which most touring 
artists are denied. 

Too often “teaching” is a label that 
shuts us off from the world of concert 
engagements. But it is now possible to 
recruit an abundance of talent to the 
dual and demanding role of artist-teach- 
er. Let those of lesser accomplishment 
maintain music as a hobby. It is up to 
our music schools to set up normal de- 
partments that exemplify the ART of 
teaching rather than the TRADE of 
teaching. 

Private teachers who have had no 
preparation for teaching would be jolted 
out of their complacency to serious study 
if more conservatories and colleges pro- 
duced the better type of artist-teacher. 

Teaching can afford the artist o 
means of passing his art on to posterity 
and enjoying his playing in comfort. He 
can be one of the most respected citi- 
zens in his community. And his pupils 
can feel the magic of even a mere 
scale when it is executed by an artist, 
and the teacher who can add this to 
his lessons is truly glamorous. 


“KINDNESS IS THE FIRST ELEMENT 
OF GREATNESS.” 


JEANEANE DOWIS PLANS TO 
CONCERTIZE THIS YEAR 


Jeaneane Dowis, former pupil of Hazel 
Cobb of Dallas, Tex., who has won so 
many musical honors there and in New 
York, has announced her intention to 
concertize during the 1953-54 season. 
Miss Dowis is a recent graduate of Juil- 
liard where she studied with Mme. Ro- 
sina Lhevinne. On her graduation, she 
was presented with the Carl Roeder A- 
ward granted “to the pianist most out- 
standing in talent and achievement.” 

“A picture of brunet loveliness” .. . 
thus was Miss Dowis described during an 
appearance in 1951 with the Dallas Sym- 
phony as winner of the G. B. Dealey 
Memorial Prize. Her playing of the dif- 
ficult Ravel Concerto besides her solo 
recital brought enthusiastic comment to 
a career already distinguished by the 
winning of many awards, contests, and 
scholarships. Chosen unanimously by the 
National Music League panel of famous 
judges to join the ranks of fine League 
artists, Jeaneane Dowis has proved that 
her early recognized brilliance, both in 
music and scholastics, has matured to 
acknowledge her now as an exciting new 
concert personality. 

Miss Dowis, who played her first re- 
cital at the age of 5, entered high school 
at 10 and graduated at 13 to attend 


North Texas State College. Already, she 


had won such contests as the Piano 
Teachers Guild, Mu Phi Epsilon, played 
recitals at the University of New Mexico 
in Albuquerque and Santa Fe, and toured 
with the North Texas State College Or- 
chestra throughout Texas and Oklahoma, 
Jeaneane Dowis studied with Mme. Ro- 
sina Lhevinne at the Juilliard School of 
Music. She has received both the Josef 
Lhevinne Memorial Scholarship and a 
grant from the Olga Samaroff Founda- 
tion. 


Additional honors for Jeaneane Dowis 
in the past few seasons include the Cho- 
pin Award of the Kosciuszko Foundation 
with its $1000 prize, twice winning a re- 
cording award of the National Piano 
Teachers Guild, playing with the Juil- 
liard Orchestra under Jean Morel after 
winning the Juilliard Concerto Compe- 
tition, and performances as soloist with 
the Far Rockaway Symphony and the 
Little Orchestra Society. 


Miss Dowis writes: “I shall not be 
teaching any this year but shall cer- 
tainly join (the Guild) whenever | do. 
The Guild played an important part in 
my childhood musical life, and | shall 
certainly want my students to have the 
same opportunities which | was so lucky 
to have.” 


Tribute To A Great Piano 
Teacher — Paul Stoye 


By Rilla McReynolds Branyon 


What makes a great piano teacher? 


In the first place a great piano teach- 
er must be one whose diversified ex- 
perience and knowledge commands re- 
spect from the student. He must achieve 
this respect, not by bragging and con- 
ceit, but by imparting with dignity in 
the week-by-week lessons, various as- 
pects of his knowledge and experience. 
He must have infinite patience, realiz- 
ing from his vast years of teaching 
that there are no short cuts to artistry. 
He must have courage to persevere when 
he finds his natural and simplified meth- 
ods of imparting great physical facility 
in playing the piano (gained after years 
of teaching and experimenting!) re- 
buffed by a stone wall of ignorance and 
misunderstood methods handed down 
through the years by “book-learner” pi- 
anists and teachers. 


In the matter of interpretation of the 
great art works of piano literature, he 
will be a teacher who knows not just 
ONE but MANY ways. He will have 
studied not only the characteristic styles 
of the great composers but, in addition, 
the interpretations as given by all the 
leading artists within his life-time and, 
by study or handed-down report, of the 
artists before his life-time. He will be 
conversant with many editions of the 
same number as well as the origina! 
manuscripts of the great composers. He 
will commend his student occasionally 
for having an artistic approach in in- 
terpretation even when this differs from 
his own. He will be acquainted with not 
only other fields of music, and the prin- 
ciples involved in playing other instru- 
ments, or of singing, but all other fields 
of art from painting, literature, the 
dance, to the rhythm and balance of 
trapeze artists in the circus. From these 
he will often draw parallels to his own 
field. 


He will have a keen interest in life 
around him with not only enthusiasm 
and a lively sense of humor, but the 
good sense to recognize the value of 
relaxation and repose. 


Add to all this the ability to demon- 
strate by memory, with inexpressible 
beauty and artistry (and amazing tech 
nical facility and control!) ANY com- 
position he is teaching or ANY STAND- 
ARD ART WORK from the piano litera- 
ture. 


Such an inspiring teacher is PAUL 
STOYE, veteran Guild judge, formerly 
of Drake University, and now of Palos 
Verdes Estates, California. A _ piano 
lesson with him is transportation to the 
world of inspiration, revelation and hap- 
piness. 


GOOD NEWS FROM 
RILLA BRANYON 


From Long Beach, Calif., comes lots 
of good news from Rilla Branyon, about 
her own class, and about several other 
outstanding Guild teachers there: 

“My class has been increasing be- 
yond all measure, and | am filled with 
enthusiasm and new ideas from the 
Chicago and New York classes and from 
one under William O’Toole here this 
past week. Mr. O'Toole is certainly a 
whiz at giving short cuts to composi- 
tion. | have taught composition in the 
past and to young students from time 
to time in my regular teaching. How- 
ever, | have a City College student 
studying piano now who wants to spe- 
cialize in composing, so | had to re- 
open the closed doors in my memory 
and Mr. O'Toole helped. 

“1 am proud to report that from your 
Nest of Judges, four Guild adjudicators 
have been added to the piano faculty of 
the new and large Long Beach State 
College here. The teachers are: Dor- 
othy Judy Klein, Lura Soderstrom, Ethel 
Willard Putnam and a nonentity known 
as Rilla McReynolds Branyon.” 


Twice National Winners, 
Both Get Scholarships | 


MYRON DIANE 
HULEN DeFREITAS 


Two pupils of Samuel Pendleton, Oak- 
land, Calif., who have both been Na- 
tional Winners twice, were awarded 
scholarships by his studio this year. At 
Audition time, Diane DeFreitas who is 
10 years old, and Myron Hulen, 11 years 
of age, received the highest ratings re- 
spectively. 

For these excellent achievements, they 
were both awarded scholarships. Diane 
will receive private lessons for one year, 
and similar arrangements were made for 
Myron who is moving to Baltimore, where 
he will continue his studies. His family 
has already located a Guild teacher there. 

Both Diane and Myron have had three 


years’ study with Mr. Pendleton, 
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TEACHER CONDEMNED BY 
JUDGE EXPLAINS HER 
PROBLEMS 


Guild Presid 


There cre often sound reasons behind 

a Guild teacher’s group failure to im- 
press the Auditions Judge favorably. 
This was proved again through recent 

correspondence with a_ sincere piano 
teacher who replied to the Guild presi- 
dent’s letter admonishing her to im- 
prove her teaching or withdraw from the 
Guild. The three letters printed be- 
low throw new light upon such situations 
and show how the Guild is influencing 
its members to seek self-improvement. 
The teacher's reply to Dr. Allison foi- 
lows: 

“Perhaps | have completely misunder- 
stood the purpose of the Guild Audi- 
tions. It has been my understanding 
through the years that | have been a 
member, that the PRIMARY purpose of 
these hearings was to encourage and 
improve pupils of ALL talents and lev- 
els of ability. Page 14—paragraphs 5 
and 6 of Guild Syllabus. 

“The majority of my pupils come from 
homes in which musical culture has been 
totally undeveloped. My task has, there- 
fore, been the doubly difficult one not 
only of teaching the rudiments of musi- 
cal skills, but also of developing a taste 
for any of the music that is worth hear- 
ing. 

“| have particularly appreciated being 
able to bring children from this type 
home to the guild auditions because | 
have been able to see a new world of 
thought opening up to even the slowest 
ones. My one hope has been that the 
Guild would act as a fever to raise the 
standard of thinking among them to the 
point where real progress may be made. 

“| realize that many teachers would 
not bother with this type of pupil. It 
is my personal belief, however, that mu- 
sic is for more than a cultural influ- 
ence. It is such a terrific force for 
social good that we dare not refuse it 
to those who ask, and there can cer- 
tainly be no truly national expression 
of music unless it is recognized as a 
social force. e 

“Frankly, if the judges in the Guild 
Auditions are not interested in helping | h 
me to raise the standards of all my pu- 
pils, (including the poorest ones) then 
I feel that | must find other methods 
of helping them. I refuse to consider 
bringing only my best pupils who will 
show me off to best advantage. 

“May | add in my personal defense 
that of the two pupils | have entered 
in the Guild’s International Recording 
Festival, one has twice received a first 
place gold-medal rating and the other} ¢ 
received an honorable mention. 
and city contests which my students have | h 
entered the lowest rating ever received 
has been an excellent—which in our 
state is next to superior. Many of them 
won the contest outright or have won 
superior ratings.” 

GUILD PRESIDENT’S ANSWER 

“Your splendid letter was read with 
much interest. | am sure | understand 
your problems because | was reared in 
an industrial town where serious music 
was altogether unknown. Those of us 


t 


c 


development would be seen in all my 
students. 
fine teacher to strengthen you as | have 
been strengthened. Believing in the ef- 
ficacy of prayer in the accomplishment 
of all our ideals, | ask God to reveal 
to you the path you should follow to 
realize your goal to turn out such a 
type of work even with your least 
promising pupils that your judges will be 
amazed at your progress. 
happen twice and it can happen again. 


schedule, and preparations and enter- 
tainment for an almost constant flow 
of house guests since the receipt of 
your letter, it has been impossible for 
me to answer sooner. 


deeply | appreciate your very understand- 
ing letter. 
of help to anyone, please feel free to 
use any part of it, although under the 
circumstances, | should prefer annon- 


imity. 


graduate pupil of Josef Lhevinne and 
am practicing diligently. 
long been my intention to do this as 
well as to begin my college work again 
which was interupted by the illness of 
both my parents and an aunt. 


whole program through. 


grams for my pupils which, I hope, will 


which has proved to be the most serious 


more that | believe music is a social 
learning for the many as well as an 
art for the few. 


do everything | can for my “many.” 
The Guild can help me. 


In state | your letter. 


Must go.” 


ent’s Reply 


one lesson a week under Dr. Walter 
Gilewicz at Baylor College, 60 miles 
away, | drove there every Saturday aft- 
ernoon for four years for my lessons and 
| was amazed at my progress. I am 
now studying with Ezra Rachlin, our 
Symphony conductor who is a marvelous 
pianist, and again | am conscious of 
great improvement in my playing. If | 
were teaching, | am sure that my own 


Perhaps, you, like me, need a 


I’ve seen it 


LAST LETTER FROM TEACHER 
“Between practicing, teaching a full 


“First of all, may | tell you how 


If my previous letter will be 


“Il have resumed my lessons with a 


| have been 


tudying for almost two months. It has 


I hope 
hat events will permit me to carry my 


“I am, also, planning a series of pro- 


liminate the memorizing bottleneck, 


urdle for them to cross. 


“In closing, | would like to say once 


I believe that the art 
f the few grows largely out of the so- 
ial learning of the many. I want to 


“More than anything else I appre- 
iated the deep, religious feeling of 
| trust now, as | always 
ave, that God will show me the way | 


PUPIL OF DOROTHY 


BUCKSTEN GIVES 
PLEASING PROGRAM 


Phillip Michael Rohlin, gifted 17-year- 


who took piano were interested mainly 
in playing the popular songs of the day, 
as a result of which we did well to learn 
to play doubtfully without the notes one 
recital piece a year. Yet out of that 
small town class at least a dozen went 
away to college and later received di- 
plomas or degrees in piano, some of whom 
have become highly successful teachers. 
My sympathy is always with the teach- 
er, no matter how unimpressive the re- 
sults seem to be. If the spark is within 
a pupil no teacher can extinguish it, 
whereas if the pupil has not the spark 
inside, the greatest pedagogue cannot 
inspire him to become what he is not. 

“The Guild is interested in helping 
you to raise the standards of all your 
pupils. My sincere belief is that you 
need help from some source. I was 
never fully satisfied with my own play- 
ing though | held college positions for 
14 years and gave many recitals, so 
ten years ago at the age of 47 | de- 
cided I'd study again. Enrolling for 


old pupil of Dorothy Bucksten of Los 
Angeles, Calif., was recently presented 
in an Evening Musicale at Mrs. Buck- 
sten’s studio. 

His program included: 

Chromatic Fantasy and Fugue __ Bach 
Sonata, Op. 110, No. 31 __ Beethoven 
Moderato Cantabile 

Adagio Ma Non Troppo 

Allegro Molto 


Fuga 
Nocturne in E flat Chopin 
Etude, Op. 10, No. 12 _____ ._ Chopin 


The Flight of the Bumble Bee 

Rhapsodie No. 2 Liszt 
Another pupil of Mrs. Bucksten, An- 
drea Kimes, age 9, appeared recently on 
the Al Jarries talent show on television. 


“THE GREATEST MAN IS THE KIND- 


PUPILS OF MARIAN 
KALAYJIAN HEARD IN 
RECENT RECITAL 


Pupils of Marian Kalayjian Gabriel pre- 
sented a recital recently at the Woman’s 
Club of Hackensack, N. J., with Blanche 
Di Fiore as guest artist. 

Those who took part in the recital 
were: Robert Kessler, Darrelyn Duetsch, 
Michael O’Reilly, Kathleen McMahon, 
Judith Duff, John Duff, Peggy Maxwell, 
Donald Gershuny, Marjorie Gerken, Jack 
Lambrech, Katherine Collins, Irene 
Rumft, Byrd Osborne, Caroline Matto, 
Roger Schanzenbach, Madelyn Mohwin- 
kel, Kathy Carskadon, Juliet Stark, Judith 
Sommer, Eleanor Carlson, Janet Hatch, 
Carolyn Coss, Marnette Requa, Paul Mil- 
lard, Linnae Coss, Jane Chilberg, Michael 
Eisenberg, Virginia Marzocchi, Joanna 
Ross, Lynn. Woodward, Mary Lou Mc- 
Mahon, John Carlson, Lois Groeger, 
Anne Dyson, Mary Ruth Campbell, and 
Anne Randall. 


WANT FRIENDS? 
LISTEN CLOSELY 


“Start with praise, end with praise, 
and sandwich the criticism, if neces- 
sary, in between.” 

This is the formula of R. K. Buchan- 
an, lecturer in marketing at the Uni- 
versity of Texas, for the successful han- 
dling of people. 

People are equipped with two ears and 
only one mouth, Buchanan says, adding 
that they would be a lot more successful 
if they would use the ears twice as 
much as the mouth. He says the most 
difficult problem people face in getting 
along with others is in cultivating the 
ability to let the other fellow talk a 
little. 

“People are like mirrors. Smile and 
they smile back at you; growl and they 
grow! back at you. When we criticize 
people, we must criticize privately and 
only to win appreciation.” 

Buchanan makes his living by teach- 
ing the art of getting along with peo- 
ple. He says Dale Carnegie’s entire 
book on “How to Win Friends and In- 
fluence People” can be summed up by 
the Golden Rule. 

“I teach my students that we can’t 
jingle praise before people too much,” 
he says. “Praise the little things peo- 
ple do, praise what they wear, praise 
what they say. Many never do any- 
thing great, but the little things they 
do count the most. You can find some- 
thing to praise in everyone you meet.” 
(Ed. Note: So typical is above senti- 
ment of that the Guild wishes its judges 
to have that it has been enclosed with 
“Judges’ Instructions” the past 2 years.) 


JUNIOR PIANIST FORUM 
BEGINS SEASON 


The Dallas Junior Pianists Forum, un- 
der-the direction of Isabel Hutcheson, 
got off to a godd start this year with 
their opening program on Sept. 26 at 
the Brook Mays Music Auditorium. Their 
president is Sally O'Reilly and the spon- 
sor Mrs. C. C. Wilhite. 

Cornelia Baird led the Eurythmics and 
Mrs. J. C. Padgett the Sight Reading. 
Those participating in the musical part 
of the program were: Sally O'Reilly, Mrs. 
Pat O’Reilly, Cinthia Marrs, Mrs. Pad- 
gitt, Donald Levy, Mrs. Jimmie Mans- 
field, Sandra Mason, Sally Payne, Betty 
Stevens, Susan Roberson, Carmen Wil- 
hite. 


Dorothy. Hilburn 
Passes 


Miss Dorothy Hilburn of Tulsa, Okla., 
passed away Sept. 17, following a long 
illness. Lemuel Childers writes: 

“Miss Hilburn was a fine teacher, and 
far too young to be taken from her work. 
Due to crowded conditions, her pupils 
auditioned in our studios last spring, and 
| was in a position to hear many of 
them play. They were uniformly splen- 
did, in spite of the fact that- their teach- 
er had been unable to give them much 


EST.” 


attention during their preparation.” 


Five pupils in one family are un- 
usual enough, but Margaret Gannon of 
Park Falls, Wis., can easily top that— 
three of those pupils are triplets! 

Janice, Jean and Joyce are the trip- 
lets. Janice and Jean have taken part 
in the Auditions. And sister Julie Ann 
has been a National Winner six years 
and has been in the Recording Festi- 
val for two years. Joyce and her broth- 


Margaret Cannon Has Five 
Pupils In One Family 


er Frank have taken lessons just one 
year. 

Theirs is a very happy musical fam- 
ily right now, for their parents, Mr. and 
Mrs. Frank Kandutsch, have just pre- 
sented them with a Grand piano. The 
only problem would seem to be—who 
gets to practice when. And then can 
you tell which of the triplets has been 
practicing! 


May L. Etts presented her pupil, Nien 
Lung Liu, in a recital recently at the 
Carl Fischer Concert Hall in New York 
City. Miss Liu is the 16-year-old daugh- 
ter of Yu Wan Liu, a United Nations 
Delegate, and was awarded a scholarship 
by Dr. Guy Maier to his New York class. 
She was a member of Dr. Maier’s class 
last year when he heard her play for the 
first time. 

Miss Lung also won the Gold Medal, 
First Place Award in the Music Educa- 
tion League Auditions and played the 
Chopin Fantasy Impromptu at the con- 
cert given by the 1953 winners at New 
York’s Famous Town Hall in June. 

At her concert at Carl Fischer, Miss 
Liu played the followed program: 

Prelude and Fugue in C Minor_J. S. Bach 
Sonata in C sharp Minor, Op. 27, 
No. 2 Beethoven 
(Sonata Quaisi Una Fantasia) 
Adagio Sostenuto 
Allegretto 
Presto Agitato 
Etude in E Major, Op. 10, No. 3.Chopin 


Fantasie Impromptu Chopin 
Debussy 
INTERMISSION 

Gavotte 
By Night 
IV 
Miniatures Turina 
En Promenade __. (Out for a Walk) 
Des Soldats s’approchent___. (Soldiers 
Approach) 
Le Village dorr _. (The Village Sleeps) 
L’aube (Daybreak) 


May Etts Presents Two Pupils 
In New York Recitals 


LeMarche (Market) 
Duo Sentimental _.___ (Sentimental) 
(The Festival) 
(The Return) 


Carl Riskin,, a 14-year-old pupil of 
Miss Etts, was also presented in a re- 
cital at Carl Fischer Concert Hall, and 
played a program including: 

Pastorale Scarlatti-Tausig 
Two-Part Inventions _...____.. J. S. Bach 
F Major, No. 8 
A Minor, No. 13 
Il 
Sonata in B flat Major (K333) — Mozart 

Allegro 

Andante Cantabile 

Allegretto Grazioso 

INTERMISSION 
Two Mazurkas 

F Major Op. 68, No. 3 

B flat Major Op. 7, No. 1 
Impromptu in A flat Major, Op. 142, 


Boat Song Op. 49 Mendelssohn 
The Girl with the Flaxen Hair. Debussy 


IV 

Prelude in E Major 
Swiss Music Box 
Ballade (Theme and Variations) 
Ethel Glenn Hier 

Another pupil of Miss Etts, Thomas 
Nichols, was a Scholarship winner to 
the Maier class. Tom played for Dr. 
Maier several times at Bristol, Va., as 
well as in New York. He won the Music 
Education League’s Gold Medal three 
years ago and has won Gold Certificates 
in the Gold Medal Winners Auditions. 
Tom will also give a concert at Carl 
Fischer Concert Hall on November 2lst. 


_ In a Walt Disney style of make be- 
lieve Mrs. Florence Ehrenberg, Guild 
member, pianist and composer of Spo- 
kane, Washington has created a fan- 
tasy for children called “Pixilated Peas” 
—a whimsical series of musical selec- 
tions and dialogue that should appeal 
“to the always young” of all ages. 

As a recording it was recently re- 
leased on a 22-minute vinylite disk by 
the Sound Recording company of Spo- 
kane in a colored jacket adorned by 
the characters in the story. It has Ar- 
thur Zepp as musical accompanist, Herb 
Hess as narrator, with Hess, Margel Pe- 
ters Ayars and Patricia McKevitt con- 
tributing the vocals in a very realistic 
reproduction. 

The El Karnak patrol, Daughters of 
the Nile, produced it at their National 
Convention in Portland, Oregon, in June 


“Pixilated Peas"—A New Musical 
Fantasy For Children 


and a repeat performance was given at 
the Shrine Auditorium in Spokane. Mrs. 
Ehrenberg has composed a number of 
songs for the adult voice soon to be 
released, also compositions for piano and 
organ, winning second prize in this 
year’s original music contest sponsored 
by the Washington State Federation of 
Music Clubs. 

Originality, unmarred by “fads” either 
in the poetry or the music, and a sense 
of humor coupled with a real gift for 
melodic utterance make this work both 
intriguing and welcome entertainment 
material. Since it will soon be available 
in an_ illustrated album with the 
eight songs and connecting dialogue, 
teachers and organizations interested in 
encouraging creative activity among 
young people will find both music and 
ideas therein stimulating and refreshing. 
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Steinway & Sons Celebrate 
100th Anniversary 


In commeration of their 100th Anniver- 
sary this year, Theodore Steinway, presi- 
dent of Steinway and Sons, wrote Dr. 
Allison, founder of the Guild, to thank 
him for all that he has done for music. 
Mr. Steinway said: 

“It is not often that the opportunity 
presents itself wherein | can personally 
express my sincere gratitude to these 
who, like yourself, have done so much to 
further the cause of good music. How- 
ever, since this year marks the one- 
hundredth anniversary of Steinway & 
Sons, such an opportunity is at hand. 

“We look back with pride upon the 
ideals which have made possible this, 
our century of service to music. | am 
not unaware, however, that our efforts 
might have been less successful were it 
not for the work of those who under- 
stand and appreciate the standards of 
excellence which have been our guide. 

"May |, therefore, as head of the 
House of Steinway, and custodian of its 
traditions, express to you our warmest 


appreciation for all that you have done 
to encourage musical interest in which 
an institution such as ours might thrive.” 

In replying, Dr. Allison spoke not 
only of what the piano means to him 
but to all Guild members: 

“Thank you for your fine letter com- 
memorating the Steinway Centennial. 
How grateful every pianist, whether Ar- 
tist or Hobbyist, is for the high ideals 
that have inspired Steinway & Sons to 
produce the Instrument of the Immortals 
for the world’s cultural enrichment! The 
person who said, ‘The dog is Man’s best 
friend’ was not a pianist. 

“My Steinway has been my _golf- 
course, my swimming pool, my _ tennis 
court, my billiard table, the mistress of 
all my moods through 52 years of musi- 
cal enjoyment; hence, my ardent desire 
to impress upon the world at large, every 
man, woman and child, the fact (tried 
and true) that there is no all-weather, 
lifetime hobby more all-satisfying than 
Piano-playing.” 


“CHOPIN AND MAJORKA” 


Majorka—the island of light and 
calm! Is is not at all surprising that 
Chopin could find so much in his won- 
derful compositions in his 3 months stay 
on this, the largest island of the Ba- 
learic group, on the Mediterranean. 

The setting was superb for such work 
—with the crystal blue sea, blue sky 
lighted by the radiant sun and the coun- 
tryside even more beautiful with its 
mountains and verdant valleys. 

| was very much impressed with the 
tiers and tiers of stone wall constructed 
so perfectly all down the mountainside 
in horizontal distances. 

In one of the three rooms occupied 
by George Sand, her two children and 
Chopin, there is a small upright piano, 
with the name plate of Oliver Y. Fills, 
Palma, (capital of Majorka) on which 
Chopin composed a good number of his 
compositions: the Preludes, Ballade, Op. 
38, two Polonaises, Op. 40, a Mazurka, 
Op. 41, No. 2, the two Nocturnes, Op. 
47 and, perhaps, the b-minor Sonata. 
His own grand Pleyel piano was detained 
by the Spanish customs for two months 
—being sent from Paris—and it came, 


pitifully, only a few days before the de- 
parture. 

To this quiet retreat came George 
Sand and her two children, seeking a 
cure for her son’s delicate health. 
Chopin, suffering similar symptoms, came 
with them in the hope that he could re- 
cover too. But they had not been told that 
the winter climate of Majorka is damp. 
After suffering delays and uncertainties, 
they settled in a 3-room suite rented 
to them by civil, not religious, owners. 
The Carthusian monks being expelled 
from Spain in 1835, their small cell- 
apartments were being rented, in the 
Monastery itself and thus it was that 
an apartment could be secured for the 
group in 1838/39. 


By a stroke of good luck—we have 
visited Chopin’s place on the very day 
when the entire village of Valldemosa 
was gaily and decoratively celebrating 
its patron’s day! Altogether an unfor- 
gettable treasure to add to our beauti- 
ful trip. 


(written by Mrs. Mamie B. Stillwell, 
member of the Podolsky Tour) 


Perfield Announces New 
Courses For Teachers 


These four courses and lessons in 
music are now being offered by Effa 
Perfield of Los Angeles to teachers 
everywhere: 

1. ARTISTRY IN PIANO PLAYING 
FOR THE BEGINNER: 

It is enjoyable to teach a class of 
children if the material is musical; if the 
presentation is interesting and the re- 
sult is fascinating. A correct presenta- 
tion satifies the child, convinces the 
parent, and produces tones that belong 
to the piano. 

It is easy to eliminate down-wrists, 
flattened fingers, exaggerated motions 
and . . . drum-tones in the first les- 
son by a definite and natural subtle 
relaxation that is used and maintained 
by real artists. Repertoire of 123 com- 
positions: modern and classics: starting 
with those for fingers “3” used in alter- 
nation; then for fingers “3-1"— “3-2-1” 
and “4-3-2-1” and finally for all fingers: 
complete copies for observation. This 
list of 123 compositions (16 pages with 
added detailed notations) $1.00 plus 10c 
for mailing, and tax in California, Price 
$30.00 for five lessons in class of six. 

2. COURSE FOR PRE-SCHOOL, OR 
YERY YOUNG CHILD: 

This course is based on bird calls se- 
lected to use for teaching melodic work 
by chords and link-tones. 

These special bird calls teach all notes 
(treble and bass). 

Real rhythm is taught by feeling groups, 
epetition and pause and . . . applied 
te original melodies and verses. 

Some academical work is added to 
Prepare the child for regular school work. 

Playing the piano with subtle relaxa- 
tio enables the youngest beginner to 
Ply piano and produce musical-tones 
With skill that fascinates the ear and 


eye. This course is musical, educational 
and creative. Price $60.00 for 10 lessons 
in class of six. 

3. MUSICIANSHIP COURSE—60 EX- 
ERCISES—Ten exercises on each of the 
six subjects: 

How to demonstrate and teach the 
following: 

RHYTHM, time, pulsation, tempo, 
rubato, fermata, conductor's beats, rhy- 
thmic dictation, including 128th notes 
and 256th notes. 

KEYBOARD HARMONY (beyond 
cadences), harmonization, harmonic dic- 
tation. 11 kinds of chords. 

MELODY work, melodic dictation, in- 
cluding modulations and improvising. 

NOTATION and perspicuous sight 
READING. 

SCALES reasoned without steps, half 
steps, or tetrachords, and thus played in 
any order at once for improvising and 
READING. These exercises are in peda- 
gogical form and are ideal for class or 
individual instruction. They detail what 
to do for ear, reasoning and use. They 
are different, and they are in progressive 
order. This course is musical, practical 
and easy for teaching all beginners, 
some of it is finally used for the young- 
est. Price $60.00 for 10 lessons in class 
of six. 

4, SIGHT SINGING COURSE: 

For singers who need sight singing and 
melodic dictation - without “do-re-mi,” 
“numbers’ and . . . without intervals 
reasoned by scales, and who need rhythm, 
time, pulse, tempo, conductors beats and 
agogics, | invite you to come for a 
special guest-lesson which is musical, 
accurate and easy to accomplisk. 

Please telephone (early morning) or 
write for an appointment. 

EFFA ELLIS PERFIELD 


“THUS GROWS 
THE “GUILD” 


“lam a new member having joined 
this July, after hearing Mrs. Grace Lank- 
ford of Fort Worth, Texas, talk to the 
members of Guy Maier’s Workshop in 
New York. I’ve been thrilled with the 
Piano Notes as well as reading the 
Syllabus.”—Ann Magid Homans, Larch- 
mont, N. Y. 


“Just a short note to tell you how 
happy | am to be a member of the 
GUILD again. | was in New York in 
July and met Grace Lankford at the 
MAIER WORKSHOP and many other en- 
thusiastic GUILD members. And, of 
course, the result was that | joined 
immediately. | have known May Etts 
for a long while—in fact, we have often 
wished she could judge for our area. She 
is a wonderful person. Hans Barth has 
been the judge for two years, and every- 
one likes him so much. Having the 
GUILD in our community over a period 
of years has indeed raised the standard 
of piano playing among our young peo- 
ple. It is very noticeable and very grati- 
fying. At Frances Clark’s WORKSHOP | 
met again some very wonderful GUILD 
members—this time from Baltimore and 
points South. Everywhere you go, there 
is boundless enthusiasm.”—Mrs. J. Frank 
Garrow, Benbigh, Va. 

“Since there is such a shortage of 
trained teachers here, | endeavor to se- 
lect those who show talent in that capa- 
city (by having them do actual teaching 
and coaching) to train for teaching piano. 
I feel a Guild Diploma adds prestige to 
their work and encouragement, too.”— 
Mrs. Theo J. McGee. 


“lam very much interested in joining 
the National Guild of Piano Teachers. 
Would you please send me 
mation about your group and about 
the requirements for membership. | am 
anxious to have my students receive the 
stimulus of a long-term goal such as 
your yearly Audition.”—Mrs. Martha M. 
Mattson, Mankato, Mipn. 


“May | add my word of praise to the 
work that is being accomplished through 
the Guild. Although | have not kept up 
my membership dues, | certainly believe 
in its aims. | have hesitated about pre- 
senting something that would cost the 
parents more money. However, | believe 
now that it can be done. At least, I’d 
like to try and see with what success | 
am able to enlist the parents’ aid and 
establish a judging center in Western 
Kentucky. The -majority of my students 
now are elementary and intermediate. 
1 believe 30 is the required number 
necessary. Perhaps | can interest other 
teachers.”—Mrs, Inez Claxton, Clinton, 
Ky. 


Mrs. Overleese’s Pupils 
Present Recording Recital 


A new recital feature was introduced 
recently by Nina H. Overleese of Tyler, 
Tex., when she presented her pupils who 
had entered the Guild recording contest 
in a program made up of recording se- 
lections. Each pupil played one of the 
numbers they had submitted in the IPRF, 
and medals and checks were awarded at 
the end of the program. There were 
19 cash winners. 

As for her winnings, Mrs. Overleese 
said, “I took my $119.50 cash that came 
to me from the winners and bought a 
better mike to use for recordings. It is 
a professional one and the students and 
I are very proud of it.” 


Isadore Freeman Is 
Pianist and Commentator 


Isadore Freeman of Fair Lawn, N. J., 
is both pianist and commentator for 
the Paterson Trio, well-known through- 
out the Metropolitan area for its fine 
presentations to audiences of all ages. 

On Nov. 7, the trio will play the first 
of a series of three Children’s Concerts, 
at the Radburn School in Fair Lawn. The 
concerts are specifically designed for the 
enjoyment of the youngsters. Through 
simple explanations, audience participa- 
tion and hints to good listening, music 
becomes fun and further interest is stim- 
ulated. 


No Standards Are Too High 
When Integrity Is At Stake 


Everyone is agreed on standards— 
when applied to the other fellow, But 
here is one teacher who wants her pu- 
pils judged only by the highest stand- 
ards, for their own good! 

Sister Mary Irene of Appleton, Wis., 
praises Mrs. Shirley Shaffer who was the 
adjudicator there this year. “Her judg- 
ing upheld the high standards of piano 
work which we teachers try to inculcate 
in our own pupils,” Sister Mary Irene 
said. 

She believes that the Guild Auditions 
are the equivalent of final examinations 
in a course. The results SHOULD re- 
veal exactly what kind of work a stu- 
dent is doing. “A judge who is fair to 
musical standards will quickly detect 
those who are ‘bluffing’, and will grade 
them accordingly.” 

When a former judge gave a careless 
pupil a Superior rating, it was demoral- 
izing to both the child and the teacher. 
The Judge excused the child, because 
of her nervousness, but Sister Mary 
Irene says, “From my experience with 
children, | have found that if pupils 
work according to instructions and prac- 
tice conscientiously, nervousness takes a 
‘rear’ seat at recitals, etc. Junior and 
High School students display more nerves, 
because they are more self-conscious and 
realize their responsibility as perform- 
ers. The general public does not excuse 
nervousness in performers, but criticizes 
them for lack of poise. 

“| am not preparing my youngsters 
to be concert pianists, but am trying to 
train them to exactness, carefulness—in 


general—to clean-cut work, and if they 


fail, to take the consequences. | con- 
sider it very important for us music 
teachers not to place false ideals before 
our pupils.” 

What happens when a child is rated 
justly can be helpful to everyone con- 
cerned. One parent asked Sister Mary 
Irene what she should do about her 
daughter’s passing grade. The teacher 
told her it merely reflected what she 
and the mother knew all along, and it 
was the best thing that could happen 
to the child. Now she would really study. 

Another girl admitted “stalling” be- 
cause previously her ratings had been 
higher than those who practiced more. 
But she learned her lesson this year. 
“Can you see how the parents and pu- 
pils are watching the Guild Standards?” 
Sister Mary Irene asks. 

Teachers who feel that poor ratings 
are a reflection on their teaching abil- 
ity are not being fair to themselves and 
to the judge. “Every judge, an expe- 
rienced teacher himself, realizes that 
where there is a trinity of cooperation 
—parent, teacher, pupil—excellent re- 
sults can be realized. But if there is a 
lack of parental interest, and the child 
is permitted to do as he pleases, we can 
expect the minimum.” 

Sister Mary Irene concludes that Ap- 
pleton is not afraid of a strict adjudi- 
dicator. Parents who uphold her teach- 
ing will also uphold “any judge who will 
help us in our endeavors to form a 
strong and healthy generation of Amer- 
icans to recognize the difference be- 
tween good and bad, true and false 
ideals.” 


Mary Liversidge Looks Back 
Over 20 Years In The Guild 


With four pupils and three days’ no- 
tice, Mary Liversidge of Lawrence, Mass., 
plunged into Guild Auditions back in 
1934. The 20 years have brought many 
changes, but not in enthusiasm. 

In 1934, Miss Liversidge heard about 
the “Tournament” in Boston, and hope- 
fully rushed her four pupils to the big 
city, though “I was inwardly quakiog,” 
Miss Liversidge writes. 

“Moses Smith of the old Boston Tran- 
script was the judge, and Mary Reed, 
the chairman on duty that day. Thanks 
to the graciousness of Mrs. Reed as 
receptionist and the kindliness of Mr. 
Smith, we came away feeling we would 
want to return another year.” Of that 


group of four students, one was granted 
one of the first High School Diplomas. 

In the 19 seasons past, Miss Liver- 
sidge has presented 194 entrants, 68 
individuals, who have received four 
High School Diplomas. “Since 1950, the 
number entering has tobogganed, and 
also the quality of the work, due largely, 
1 am sure, to television,” Miss Liversidge 
adds. 

“| do not need to express more fully 
my belief in the Auditions and all they 
stand for, since having remained stead- 
fast through the vicissitudes of nearly 
twenty years seems sufficient testimony. 
May the Guild have continued success 
in maintaining its high standards.” 


Piano-Hobbyists In Illinois 


FROM THE CLASS OF SISTER MARY MARCUS, FOREST RIVER, ILLINOIS. 


DOROTHY LORD'S 
PUPILS GAVE 
OCTOBER PROGRAM 


Elementary and Intermediate pupils of 
Dorothy Noble Lord of St. Louis, Mo., 
gave a recital on Oct. 9 at the Baldwin 
Piano Hall. Those taking part were: 
Claudia Gehbauer, Billy Clark, Joy Anne 
Gianformaggio, Stephen Wright, Elaine 
Benett, Linda Sue Goode, Penny Hornkohl, 
Stephen Starr, Mary Ann Mofort, Mary 
Ann Goode, Terry Wright, Sandra Mor- 
gan, Mary Ann Fabry and Margaret 
Nolde. 


“PIANO THEATRE” 


Under the caption “Piano Theatre” 
the Edwin H. Morris Company of New 
York have published a biographical play 
with music wherein the Tchaikowsky 
“Nutcracker Suite’ has been arranged 
for young piano students to present. The 
dramatizations were made by Beatrice 
Preiser and the musical settings were 
done by Robert Pace. This volume of 8 
piano pieces and the play is attractively 
bound and enticingly illustrated with 
clever drawings depicting the various 
scenes, It is ideal for a Christmas pro- 


gram. Price: $1.50. 
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ADELAIDE G. ABBOTT 
Spokane 36, Wash. 
MRS. MARIE E. ANDERSON 

Dassel, Minn. 
MRS. VIVIAN C. ARCHER 
Anacortes, Wash. 
MRS. BIRDIE BALL 
Orange, Texas 
MISS LELA Mae BELL 
Seattle 5, Wash. 
MRS. EFFIE B. BERRY 
Warden, Wash. 
MRS. MILDRED D. BONNEY 
Sanford, Florida 
VERNA BINKLEY BOYER 
Kansas City, Missouri 
ANN L. BRYANT 
Orange, Texas 
MRS. MARION H. BULLOCK 
Sacramento 21, Calif. 
MISS ELIZABETH CARMAN 
North Little Rock, Ark. 
MIRIAM C. CLARKE 
Los Angeles 64, Calif. 
MRS. INEZ H. CLAXTON 
Clinton, Kentucky 
MRS. ANNA R. COX 
Lake Providence, La. 
MABEL CROWE 
Springfield, Oregon 
EDITH F. DAVIS 
Tulsa, Oklahoma 
MRS. PATRICIA K. BAVIS ‘ 
Lexington 55, Kentucky 
MRS. J. ENNIS EDWARDS 
Goldsboro, N. C. 

MRS. PAULINE ELDREDGE 
North Hollywood, Calif. 
MRS. FORREST A. ENGEISH 
Moses Lake, Washington 

MRS. WM. J. FEIST 
Lake Charles, La. 

MRS. BERNICE FENWICK 
San Diego 1, Calif. 

MRS. VIRGINIA H. FISHER 
Abilene, Texas 

MRS. LOIS C. GAINEY 
Goldsboro, N. C. 

RAYMOND M. GILBERT 
El Dorado, Arkansas 

MRS. MAY GOOBFREY 
Lordsburg, New Mexico 

MISS MARY RUTH HAIG 
Raleigh, N. C. 

MRS. ELOISE HALVORSEN 
Williston, N. D. 

GRACE E. HAMILTON 
Amarillo, Texas 

MRS. HILDE HEMER 
Van Nuys, Calif. 

MRS, J. J. KAISER 
Clinton, Oklahoma 

BLANCHE KENNARD 
Batesville, Ark. 

MRS, PEARL LEWTHWAITE 
Ook Park, Illinois 


PIANO PRODIGY’S 
DREAMS COMING TRUE 


(From the Housten (Texas) Post) 

A young pianist who has come a long 
way in his 24 years is planning to make 
it a lot easier for aspiring young artists 
than it has been for him to attain his 
dreams. Keith Bauman of Jacinto City, 
Texas, is the proud owner of a 42 foot 
trailer where he has set up his first 
music studio near Houston. He works 
five days a week at the Narcotics Bureau 
but he teaches 24 pupils, ranging from a 
9-year-old boy to a 50-year-old Housten 
surgeon. 

Keiths dream is to buy some land near 
Houston, build a ranch-style home ond 
establish a music studio for under-privi- 
leged beys. He has worked his own way 
through four years at the University of 
Houston where he is a music major. Keith 
is still recovering from leg paralysis suf- 
fered from a cerebral hemorrhage in 
1950, 

Right now, he is enjoying the trailer 
with its twin pianos with organ attach- 
ment, a special music room with a con- 
sole and a library of more than 1,000 
records and television. Teaching, not 
concert work, is bis ultimate goal. 


“PIANO-PLAYING IS AN_ IDEAL, 
ALL-WEATHER, LIPETIME HOBBY OR 
PROFESSION.” 


IDA C. HIRSCHBERG 
Staten Island 10, N. Y. 

MISS HAZEL HODGSON 
Detroit 14, Mich. 
MRS. PATRICIA JACK 
West Covina, Calif. 
MRS. ROBERT JACOBS 
Pauls Valley, Okla. 
DR. DONALD E. JOHNSON 
Houston 6, Texas 

JEAN KUYKENDALL 
Altus, Oklahoma 

MRS. DON L. LING 
Bryan, Texas 

MRS. HERMINE McGOVERN 
Mitchell, So. Dakota 

MRS. FERN McKNIGHT 
Ellensburg, Wash. 

GOLDIE N. MARAS 
Lancaster, New York 

MRS. MARTHA M. MATTSON 
Mankato, Minn, 

MISS MARIE MIKOVA 
Los Angeles 4, Calif. 

MR. IRVING MOPPER 
New York 24, New York 

MOTHER MARY BONIFACE 
Rushville, Nebraska 

MRS. RUBY R. MYERS 
Greenville, Texas 

MRS. JOYCE NELSON 
Floydada, Texas 

MRS. LYLAH C. ODDEN 
Hastings, Nebraska 

MRS. BERNETH ODELL 
Charlotte, Mich. 

MRS. JOSEPHINE PACK 
Los Angeles 36, Calif. 

MISS OUIDA PATTISON 
Edgefield, S. C. 

MRS. JAMES A. PERRY 
Tampa 6, Florida 

MRS. BERTHA PETERSON 
Eugene, Oregon 

MRS. HELEN B. RAGLAND 
Littleton, N. C. 

MISS GLORIA J. RAY 
Columbus, Georgia 

MRS. GENEVA H. RHONE 
Oklahoma City, Okla. 

MRS. H. G. RIDGWAY 
Durant, Oklahoma 

MISS NORINE ROBARDS 
Miami, Oklahoma 

MRS. WILLIAM H. ROBISON 
Roanoke, Virginia 

GLENNABELLE RUS$ELL 
Seattle, Washington 

MRS. WILMA SAGE 
Albuquerque, N. M. 

MRS. JUNE SAVAGE 
Portland, Oregon 

VIRGINIA SHAFER 
Roanoke 15, Virginia 

MRS. Q. E. SIMPSON 
Odessa, Texas 


Chicago 42, Illinois 

Cape Girardeau, Mo. 

Baltimore, Maryland 

Wichita Falls, Texas 
SISTER MARY CAROL, O.P. 

Grand Rapids, Mich. 


Fort Smith, Arkansas 


Houston 4, Texas 


SISTER ANNA DOLORES, C.S.C. 
SISTER MARIE THERESE, S.S.N.D. 
SISTER MARY ADELMA, S.S.N.D. 


SISTER MARY ALBERTINE, S.S.M. 


SISTER MARY CELINE, O.S.B. 


SISTER M. CHRISTOPHER, O.P. 


WELCOME, 


NEW MEMBERS! 


SISTER MARY CHRYSOCTOM 
Varina, lowa 

SISTER MARY DAMIENNE 
Norman, Oklahoma 

SISTER MARY DAVIDICA 
Houston, Texas 

SISTER M. ERNEST 
Galveston, Texas 

SISTER MARY EVELYN 
Youngstown, Ohio 

SISTER MARY JOSETTA 
Chicago 15, Illinois 

SISTER MARY STEPHEN, S.S.M. 
Fort Worth, Texas 

MRS. BERTHA L. SMITH 
Austin, Texas 

SYLVIA SMITH 
Alhambra, Calif. 

EUNICE L. STEWART 
Madison, Nebraska 

MISS WANDA STORER 
Lake Charles, La. 

MRS. EVELYN H. TACEY 
Dallas 9, Texas 

MRS. JOHN M. THOMAS 
Magnolia, Ark. 

MRS. T. H. THOMAS 
Bryan, Texas 

VEVA R. TICHENOR 
Burbank, Calif. 

MRS. T. O. TIFFIN 
Bloomington, Ill. 

MRS. SARAH L. TURNER 
Bakersfield, Calif. 

MISS ADELE VELO 
Newark 3, New Jersey 

MRS. GENE M. VINCENT 
Warden, Washington 

KATHLEEN C. VINCENT 
College Park, Maryland 

MRS. R. H. WARDWELL 
Colorado Springs, Colo. 

MISS SARAH WATTS 
Bryan, Texas 

MISS ANNE WHITAKER 
Beaumont, Texas 

MISS EDITH H. WHITE 
White Plains, N. Y. 

MRS. PAUL WHITE 
Beaumont, Texas 

ALICE WHITEHEAD 
Buffalo, New Yerk 

MYRTA C. WIDMOYER 
Winona, Minn. 

MRS. E, R. WILLIAMS 
Coahoma, Texas 

MRS. JOE H. WILLIAMS 
Lake Butler, Fla. 

MRS. CHARLES WINKLE 
Pittsburg, Texas 

IRENE M. WITTER 
N. Hollywood, Calif. 

MRS. RALPH E. WORSHAM 
Beaumont, Texes 

MRS. FLOY W. YOUNG 
Shreveport, La. 


YOUR NAME AND ADDRESS 
WILL BE IN THIS COLUMN AS 
A NEW MEMBER, IF YOU CAR- 
RY OUT YOUR INTENTION TO 
JOIN TODAY. 


Let the Guild Membership Wel- 
come YOU in the Next Issue of 


PIANO GUILD NOTES. 


Merely Fill in and Mail This. 


Box 1113 
Austin, Texas 


30th, 1954, 
Street 


NATIONAL GUILD 


I am enclosing $6.00 for Active Membership—$1.00 
of which is for Piano Guild Notes for one year. 
or $10.00 for Faculty Membership 


(I have read the requirements in the Guild 
Syllabus, and find myself Eligible.) 
for the Year beginning July 1, 1953, and ending June 


Signed 


City 


MAY L. ETTS 


Guild Question 
and Answer Box 


BY MAY L. ETTS 
113 WEST 57TH STREET 
NEW YORK, N. Y. 


In the Auditions held in our City last Spring, students who played the IMMT 
Cadences, hands separately, or together with the same chords in both hands, 


were given an ATTENTION. 
Class through Preparatory D, 
SEPARATELY.” 
be played? 


I’ve read the Syllabus very carefully and in every 
it is definitely stated, “HANDS TOGETHER OR 


Is this direction incorrect and if so, how should the Cadences 


S.T.R. 


The judge probably was thinking of his Keyboard Harmony days when it was 
required to play Cadences with the root of the chord in the bass. As you say, 


it is definitely stated in the 


Preparatory Class, may be played hands together or separately. 


Syllabus, that Cadences for the IMMT through 
After all, these 


Cadences are the requirements for the IMMT, which as you know is the abbrevi- 
ation for IRREDUCIBLE MINIMUM MUSICIANSHIP TEST, or, the VERY LEAST 


that any student should know 


about scales and cadences for his class. If the 


student is able, the cadences with the Chords in the Right Hand the Root of each 
chord in the Left Hand are preferable, but as stated, the same chords played 
with both hands together or each hand alone are acceptable. 


The Model Programs, outlining the IMMT and using Musicianship Phases in 
lieu of pieces have brought in a number of letters expressing approval and the 
need for such programs in the late Intermediate and Preparatory Classes. Of 
course, I’m very pleased to know that the programs are helpful, but only a few 
can be presented at a time because of the amount of space each program takes, 


and the limitations of the Column. 
in doesn’t appear in this Column, please be patient. 


If the particular Class you are interested 
Model Programs for every 


class will be presented in subsequent Columns. 


INTERMEDIATE C—NATIONAL CERTIFICATE—Red Star (for 10 pieces) 
Using Three Musicianship Phases in lieu of pieces. 


. Intermediate C Scales 
Hands Together) 
Please Notice: 

B, IT IS REQUIRED TO 


(Major and Minor, Harmonic form, two octaves, 


Every Key 


IN EVERY CLASSIFICATION ABOVE INTERMEDIATE 


PLAY ALL SCALES HANDS TOGETHER WHEN 


PROGRAMMED AS A MUSICIANSHIP PHASE. 
*The judge will select 3 or 4 keys of his choice. 
2. Intermediate C Ear-Training—(Tell by ear whether Seales are Major or 
Minor and whether Triads and Intervals are Major, Minor, Augmented or 


Diminished.) 


3. Intermediate C Transposition—One Seeond Grade Piece of the pupil's choice 


transposed to ONE KEY of the pupil’s choice. 


4. J. S$. Bach (Carroll Bk. 1). March in D 
5. J. S. Bach (Carroll Bk. 1) —— Minuet in C Minor 
6. Clementi Sonatina Op. 36 No. 3 First Movement in C 
7. Clementi Sonatina Op. 36 No. 3__......._Second Movement in G 
9. Grieg Watchman’s Song E Major 
10. Bernice B. Bentley ee ee A. Minor (C. F. Summy) 


Intermediate C IMMT—Scales in which pieces are written, two octaves, hands 


alone or together. 
Cadences— | 


IV I Vv | chords, starting with the 


Root and the Inversions of the | (Tonic) chord, in the keys in which 
the pieces programmed are written. 
One piece is in the key of C Major 


C Major Scale: 
C Major Cadences: 
CEG CFA 
Start on the Root of the Tonic 
EGC FAC 
Start on the Ist Inv. 
GCE ACF 
Start on the 2nd Inv. 


hands alone or together—2 octaves 
hands alone or together 
CEG BDG CEG 
EGC DGB EGC 


GCE GBD GCE 


One piece is in the key of G Major 


G Ma. Scale: hands alone or together—2 octaves 
G Ma. Cadences: hands alone or together 
GBD GCE GBD F SHARP AD GBD 
Start on the Root of the Tonic) 
BDG CEG BDG ADF SHARP BDG 
Start on Ist Inv.) 
DGB EGC DGB DF SHARP A DGB 
Start on 2nd Inv.) 
One piece is in the key of D Major 
D Major Scale: hands alone or together, two octaves 
D Major Cadences: hands alone or together 
DF sharp A DGB DF sharp A C sharp EA DF sharp A 
Start on the Root of the Tonic 
F sharp AD GBD F sharp AD EAC sharp F sharp AD 
Start on the Ist Inv. 
ADF sharp BDG ADF sharp AC sharp E ADF sharp 


Start on the 2nd Inv. 


One piece is in the key of E Major 


E Major Scale: 
E Major Cadences: 


hands alone or together, two octaves 
hands alone or together 


EG sharp B EAC sharp EG sharp B D sharp F sharp B EG sharp B 


Start on the Root of the Tonic 


G sharp BE AC sharp E G sharp BE F sharp BD sharp G sharp BE 


Start on the Ist Iny. 


BEG sharp C sharp EA BEG sharp BD sharp F sharp BEG sharp 


Start on the 2nd Inv. 


Two pieces are in the key of C Minor 


C Minor Scale: Harmonic form, hands alone or together, two octaves 
C Minor Cadences: hands alone or together 
CE flat G CFA flat CE flat G BDG CE flat G 
Start on the Root of the Tonic 
E flat GC FA flat C E flat GC DGB E flat GC 
Start on the Ist Inv. 
GCE flat A flat CF GCE flat GBD GCE flat 


Start on the 2nd Inv. 


One piece is in the key of A Minor 
A Minor Scale: harmonic form, hands alone or together, two octaves 


(Turn’ to page 12, Col. 1) 
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INTERNATIONAL 
PIANISTS’ GUILD 


CURRENT MEMBERSHIP 


Clarence Adler 

New York City, N. Y. 
Ir Allison 

Austin, Texas 
Mitchell Andrews 

New York, N. Y. 

Dr. Esther Baldwin 
Columbia 2, S. C. 
Dovid Bar-IIlan 

New York, New York 
Barbara Belew 

Abilene, Texas 
Dorothy Bullock 

Bristol, Tenn. 
La Verne Butts 

Baker, Oregon 
Martin Canin 

New York, N. Y. 
Robert Carter 
Greenville, N. C. 
Van Cliburn 

New York, New York 
Ivan Davis 

Denton, Texas 
Monte Hill Davis 
Denton, Texas 
Bobby Dean 

Oklahoma City, Okla. 
Natasha Derujinsky 
New York, New York 
Hazel B. Dorey 
Williamsport, Penna. 
Jeaneane Dowis 
Grapevine, Texas 
Varina Hawkins Edwards 
Fort Worth, Texas 
Dorothy Egea 

Los Angeles, Calif. 
Monica Engle 

New York, N. Y. 
Irene Foisy 

Worcester, Mass. 
Blanche Forth 

Tulsa, Okla. 
Antoinette Giannini 
Worcester, Mass. 
Christopher Giles 

Wake Forest, N. C. 
Margaret Steuber Grunert 
Milwaukee, Wisc. 
Alice Hackett 

Ft. Dodge, lowa 
David Hancock 

New York, N. Y. 
George Harder 

Forest Hills, L. I., N. Y. 
Caroline Hazan 
Amarillo, Texas 
Margaret Heiny 
Amarillo, Texas 
Allene Henderson 
Rochester, Minn. 
Dorothe Herron 
Kansas City, Mo. 
Ronald G. Hodges 

New York, New York 
Robert E. Hoffman 
Amarillo, Texas 
Mary Nan Hudgins 
Denton, Texas 
Edward Hutchinson 
Germantown, Penna. 
Francis logha 

New York, New York 
Avonell Janasik 

Cmcha, Nebr. 
Ardath Johnson 
Amarillo, Texas 
Doris W. Johnston 
Worcester, Mass. 
Mrs. Marian Kalayjian 
Tenafly, N. J. 
Esther Lee Kaplan 

New York, New York 
Howard Karp 
Satramento, Calif. 
Janice King 

Lamesa, Texas 
Myrl Kyte 

Dandridge, Tenn. 
Roger Le Gassie 
Cleveland, Ohio 
Lucy Lipschitz 

New York, N. Y. 
Julianne McLean 
Wichita, Kansas 
jimmy McLin 

Earle, Ark. 
Guy Maier 

Santa Monica, Calif. 
Rosalie “Marshall 

New York City, N. Y. 


Lucille Martin 
San Francisco, Calif. 
James D. Mathis, Jr. 
New York, New York 
Joan Maynard 
Manchester, N. H. 
Dorothy Namuth 
Los Angeles, Calif. 
Donn Olson 
New York, N. Y. 
Mary Kate Parker 
New York, N. Y. 
Adele Verville Pepin 
West Boylston, Mass. 
Ada Pinchuk 
New York, N. Y. 
Leo Podolsky 
Chicago 49, Ill. 
Stuart Pratt 
Raleigh, N. C. 
Mrs. Geneva Rhone 
Oklahoma City, Okla. 
Phyllis Qualey Ross 
Nampa, Idaho 
Mrs. Marie Sapenter 
Brownwood, Texas 
Geraldine B. Sawyer 
Norfolk, Va. 
Joseph Schwartz 
New York, New York 
Hazel Ghazarian Skaggs 
Liberty, New York 
Mrs. Lilas Stefan 
Redondo Beach, Calif. 
Adele Velo 
Nowark, N. J. 
Eleancr Beck Watkins 
Kansas City, Mo. 
Naomi Weiss 
New York, New York 
Alice Whitehead 
Buffalo, New York 
Verna Wible 
Conneaut, Ohio 
Guila Williams 
Birmingham, Ala. 
Ruby Wolfe 
Trenton, N. J. 
Lillie Wollin 
Beverly Hills, Calif. 
Gerson Yessin 
New York, N. Y. 
E. Edwin Young 
Abilene, Texas 
<isum Yun 


New York, N. Y. 


“Mrs. A. £. Anderson of Olympia, 
Wash., who is herself the tenth mem- 
ber of her Ten Piano Ensemble, refuses 
to take sole credit for its success. She 
declares that it makes lessons more fun 
for the pupils and easier for the teach- 
er. In fact, she begins ensemble work 


with the little tots as soon as they can 
read. “it's Big Stuff to them,” Mrs. 
Anderson says. 


“| am a firm believer in Ensemble 
work. It irons out many kinks and 
often a teaeher can get over her points 
without too much force and uninterest- 
ing. directing, especially Counting— 
Concentration. It’s just a wonderful way | 


of accomplishing the many details that | 


"Fun With Music” Rides 
High, Wide And 
Handsome 


Dorothy White is still riding “high, 
wide and handsome” with her celebrated 
“Fun With Music” program, news of 
which Carolyn Richards of New York 
gives below: 

Dear Piano Guild Notes: 

“With musical circles again buzzing 
with concert announcements, | am 
prompted to get a little news off to 
you at this time as to the plans under 
way this season for Dorothy White in 
her always popular “Fun with Music” 
programs. 

“October 14th will find Dorothy. leay- 
ing for a concert tour of Texas—and 
is scheduled to make a second tour of 
her home state in March. October 29th 
she will appear as guest artist with the 
San Antonio Symphony Orchestra and 
again early in January will be heard 
with this orchestra. 

“Early in November Dorothy White 
leaves for concert engagements in New 
York and the East, and en route will 
be stopping off to give programs in 
Alabama, West Virginia and Maryland. 

“For the fourth consecutive season 
this popular young artist will be appear- 


.ing again at the Brooklyn Academy of 


Music, Brooklyn, New York, where she 
offers young people a series of five 
“Fun with Music’ programs. 

“Guess that is about all for just now 
—as the season gets under way you'll 
be hearing from me with more news.” 


“MUSIC, A LINK WITH GOD” 


How many of us ever stop to think 

Of Music as a wondrous magic link 

With God, taking sometimes the place 
of prayer 

When words have failed us ‘neath the 
weight of care. 

Music, that knows no country, race, or 
creed 

But gives to each according to his need. 

—Anonymous 


PIANO-PLAYING IS AN’ IDEAL, 
ALL-WEATHER, LIFETIME HOBBY OR 
A PROFITABLE PROFESSION.” 


Amarillo Asks Dr. Allison's Help 
In Petitioning Schools 


Like a brush fire in a dry prairie, 
the idea of petitioning schools for prac- 
tice time is spreading and catching fire 
ali over the country. The latest spark 
was struck by the Amarillo (Texas) 
Music Teachers Association who wrote 
Dr. Allison asking for his help in draft- 
ing a letter that would state our case. 
The letter, written by President Mary 
Elizabeth Wilson, expresses the impor- 
tance they attribute to the nationwide 
aspect of the petition: 

“We of the Amarillo Music Teachers 
Association have been trying for some 
years to have students excused from 
school for private lessons. We have 
succeeded at the high school level on- 
ly. Therefore we welcome the announce- 
ment of a coast to coast drive to achieve 
this goal and are making plans to use 
the petition outlined in the current copy 
of Piano Guild Notes. 

“The purpose of this letter is to ask 
a favor of you. Our AMTA board voted 
today to request from you a letter which 
stated briefly the case for outside music 
study as well as the fact that this is a 
nationwide .movement sponsored by a 
national group. The board felt that 
such a letter accompanying our peti- 
tions might carry considerable weight. 

“In any case we shall support the 
movement and if you feel you can give 
us this added backing we would deeply 
appreciate it.” 

Dr. Allison replied to Mrs. Wilson: 

“The National Guild of Piano Teach- 
ers is grateful for the favorable re- 
sponse from the Amarillo Music Teach- 
ers Association regarding the petition- 
ing of our school superintendents na- 
tionwide by the parents of the millions 
of school children taking music lessons 
from private teachers, to arrange their 
schedules so as to permit time for mu- 
sic lessons during school hours. 

“It is a recognizable fact that ap- 
plied music study has a fourfold value. 
It ranks first as a mind-developer, af- 
fords opportunity for means of liveli- 
hod, prepares for community service in 
church, club and other civic activities, 
and most of all becomes an absorbing, 
ideal, all-weather lifetime hobby for 


one’s leisure hours almost from the cra- 
dle to the grave. Yet only in rare in- 
stances do our public schools provide 
for applied music study in their curricu- 
lums, which leaves the responsibility for 
it below the college level almost alto- 
gether in the hands of private teachers. 

“Parents of Guild members from coast 
to coast have insisted that the National 
Guild of Piano Teachers inaugurate a 
national plan for bringing the situation 
to the attention of school authorities. 
This countrywide petition is the result. 

“May music teachers everywhere give 
their patrons an opportunity to express 
themselves in this manner to their school 
heads.” 


BERUMEN PUPIL PLAYS 
FOR PIANO 
TEACHERS CONGRESS 


Robbie Masterson, the gifted young 
pupil of Ernesto Berumen of New York 
City, -gave a short piano recital before 
the Piano Teachers’ Congress of New 
York on October Ist, playing works of 
Mozart, Debussy and Philipp with a poe- 
tical insight and musical interpretation, 
scoring a genuine and enthusiastic suc- 
cess with the attentive audience. 

Erno Balogh, the noted concert pian- 
ist, gave an illuminating talk on Weber 
and his Music on the same occasion. 

Miss Masterson’s programme was as 
follows: 

Fantasia in C minor (K.475)__. Mozart 


Gardens in the Rain _-- Debussy 
Reflections in the Water Debussy 
Evening in Grenada Debussy 
Debussy 
Willo-o’-the-wisp Philipp 


GUILD THOUGHTS 


“God is Love and Music is His voice.” 

“No one ever loses a music contest, 
but wins, tho’ he fails to draw an award, 
what is worth more than golden prizes 
—greater perfection in his art.” 


Piano Hobbyists of Olympia, Washington 


children love to slide over.” 

Proof of its success has been the ex- 
cellent coperation of both newspaper 
and radio in Olympia where the fol- 
lowing program was presented on Au- 
gust 30 at the Yenney Music Store: 


TEN PIANO ENSEMBLE 


Nevin 
Lullaby (German Folk Song) 
arr. Flanner 

Leland Gregory 

Duane Ziegler 

Patty Whitbeck 

Marilyn Hinger 

Martha Vogal 

Judy Lanham 

Mrs. A. E. Anderson 

Michael Powell 


Ten Piano Ensemble Makes Teaching Easy 


Helen Dissett 
LauraLie Davis 
DUO PIANO 
Sonata No. 3 _. Mozart-Grieg 
Little French Music Box —.. Day 
Marilyn Hinger Mrs. Anderson 


DUO PIANO 
Wright 
Chase of the Butterflies _... 
Duane Ziegler Mrs. Anderson 


FIVE PIANO ENSEMBLE 
The Butterfly Wright 
To a Wild Rose McDowell-Adams 
Minuet and Trio _. Bach-Frothingham 
Leland Gregory Helen Dissett 
Marilyn Hinger Duane Ziegler 
Mrs. Anderson 


DUO PIANO 


Sonata in D Major _.. 
Shadows of the Night _. Podeska-Shaw 
Leland Gregory Mrs. Anderson 


TEN PIANO ENSEMBLE 
Judy Lanham 
Leland Gregory 
LauraLie Davis 
Martha Vogal 
Duane Ziegler 
Marilyn Hinger 
Mrs. A. E. Anderson 
Michael Powell 
Patty Whitbeck 
Helen Dissett 


Haydn-Murphree 
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PIANO GUILD NOTES 


Clarence Adler's Master Class 
Highly Successful 


Dr. Clarence Adler of New York City 
conducted a very successful and ‘satisfy- 
ing Master Class at Indianapolis this 
summer, with teachers attending from 
many parts of the country. As various 
as their home towns are the letters they 
have written to Dr. Adler, excerpts from 
which follow: 

Ruth Peltz, Richmond, Ind.: “The Piano 
Class was so refreshing and invigorating 

. . Your playing is superb. It was 
a great inspiration to hear you.” 

Mrs. Llewellyn D. Scott, Atlanta, Ga.: 
“Your whole course was presented in a 
more refreshingly enthusiastic manner 
than any | have ever attended; and | 
have been to many others. I wish all 
tired, bored teachers could have been 
there.” 

Sister Joan, St. Mary of the Woods 
College, Ind.: “I have attended a num- 
ber of lecture courses, but never one that 
afforded so many cultural advantages. 
It was an experience | shall not soon 
forget.” 

Nellore M. Concklin, Adel, Ga.: “Al- 
ways | have felt that religion as well as 
culture must take their place beside the 
interpretation of the music, with my 
pupils. In this, your friendliness, your 
humbleness admidst real greatness in 
music, has come to me like a bright 
light. This is a satisfying and rich ex- 
perience.” 

Sister M. Alphonsis, O.S.F., Lafayette, 
Ind.: “It is difficult to say in which 


capacity | liked you best, as teacher or 
concert pianist for you are exceptional 
in both .. . Also | liked your philosophy 
of meeting the new student .. . In 
short, those fifteen hours of class time 
were simply crammed and jammed full 
of valuable points for every piano teach- 
er.” 

Sister M. Gregoria, O.S.F., Lafayette, 
Ind.: “Your great virtue of patience as a 
teacher is outstanding, and | am sure 
you tried to model your teaching after 
the Divine Teacher of all arts.” 

Zilla Worth, Indianapolis: ‘Dr. Adler 
is equipped with an extraordinary. knowl- 
edge of technique that will eliminate 
waste of time and energy and his wealth 
of simple little exercises are of great 
value to the teacher.” 


PIANO SOLO BY 
KATIMS. PUBLISHED 


The Lyric Music Company recently an- 
nounced the publication of Chant D’- 
Amour, a Piano Solo by Herman Katims. 
It is an excellent and interesting com- 
position for pianists to strengthen and 
develop their interpretive abilities. 

The gentle opening melody, beautiful 
harmonies and delicate runs triumph with 
its sudden free cadenzas, magnificent 
burst of rising accented full chords and 
finally the return to the opening melody. 


GUILD QUESTION AND ANSWER BOX 


(From p. 10, Col. 5) 


A Minor Cadences: hands alone 


ACE ADF ACE 
Start on the Root of the Tonic 

CEA DFA CEA 
Start on the Ist Inv. 

EAC FAD EAC 


Start on the 2nd Inv. 


or together 


G sharp BE ACE 
BEG sharp CEA 
EG sharp B EAC 


The judge will call for ONE SCALE and CADENCE during the Audition of 


each entrant. 


INTERMEDIATE D—STATE CERTIFICATE—Blue Star—Eight numbers 
Using Three Musicianship phases in lieu of pieces 
1. Intermediate D Scales (Major and Minor, Harmonic form, two octaves, hands 


together) Every key 
2. Intermediate D Chords 


Root and Inversions) 


(Major, Minor, Diminished and Augmented triads, 
Every key 


*The judge will call for 3 or 4 keys of his choice. 
3. Intermediate D Sight Reading (Two Second Grade Pieces brought by the 


Judge) 


_........ Little Prelude in F Major 


Sonatina in F Major, Ist movement 


....Sonatina in F Major 2nd Movement 
_..........Knight Rupert A Minor 


. Stanley Park 


Shadows A Minor (Heritage) 


Intermediate D IMMT—Scales—same as for Intermediate C 
Cadences—same as for Intermediate C 


Three pieces in the Key of F Major 


F Major Scale: 
F Major Cadences: 


FAC FB flat D FAC 
Start on the Root of the Tonic 

ACF B flat DF ACF 
Start on the Ist Inv. 

CFA DFB flat CFA 


Start on the 2nd Inv. 


Two pieces in the key of A Minor 


hands alone or together—two octaves 
hands alone or together 


EGC FAC 
GCE ACF 
CEG CFA 


A Minor Scale and Cadences written out previously in Intermediate C Pro- 


gram. 


‘entrant. 


The judge will call for one Scale and Cadence during the Audition of each 


INTERMEDIATE E—DISTRICT CERTIFICATE—Blue Star, Five numbers 
Using one Musicianship phase in lieu of a piece. 
1. Intermediate E Arpeggios (Major and Minor, three positions, two octaves, 


alone or together) * Every key 


*The Judge will call for 3 or 4 keys of his choice. 


| eens Sonatina Op. 20 No. 1 First Movement—C Ma. 
Prelude -in A Major 
5. Andor Foldes From a Story Book—C Major (Heritage) 


Intermediate E IMMT Scales and Cadences same as for Intermediate A, B, C 


and D 


Two pieces in the key of C Major 
C Major Scale and Cadences written out previously in Intermediate C 


program. 
One piece in the key of C Minor 


C Minor Scale and Cadences written out previously in Intermediate C 
program. 

One Piece in the key of A Major 

A Major Scale: hands alone or together 

A Major Cadences: hands alone or together 
AC sharp E ADF sharp AC sharp E G sharp BE AC sharp E 
C sharp EA DF sharp A C sharp EA BEG sharp C sharp EA 
EAC- sharp F- sharp DA EAC sharp EG sharp B EAC sharp 


The judge will call for one scale and Cadence during the Audition of each 


entrant. 


(Continued Next Month) 


HANS BARTH 
SOCIETY ORGANIZED 


The Hans Barth Society is unique in 
its membership. Each one has received 
a certificate signed by Mr. Barth after 
examination of the candidate’s ability 
to impart the twenty-five branches of 
piano technic. Mr. Barth apparently 
does not skimp anything but lists in 
his course: finger, thumb, wrist, arm, 
stretching exercises; scales, broken 
chords, chords, chromatics, skips, thirds, 
octaves and other intervals; rhythmic 
and polyphonic drills; arpeggios and in- 
terlocking effects, tone from eight view- 
points; trills and embellishments and 
numerous other qualifications in the 
fine points of technical command. 

The repertoire of the Barth courses 
includes something from each period— 
pre-Bach to contemporary idiom. Novel 
ideas on interesting teen-agers will be 
@ more prominent part of next year’s 
program and a bird’s eye preview of the 
plans make us hear the 1954 bells ring- 
ing even now. 

When invited to speak for a group 
of teachers recently, Mr. Barth said, “A 
marvelously ingenuous idea, the non- 
competitive auditions of the Guild have 
done wonders to raise the standard of 
piano teaching. The far-reaching ef- 
fects of the Guild in improving musical 
taste are not yet fully realized.” 


QUOTING 
GUY MAIER 


“Elementary piano teaching standards 
in our land are now at an all-time 
high . . . the day of the oldtime dum- 
dum, pencil tapping one-two-three-four 
teacher is happily past. Piano-playing 
has become a joyful releasing experi- 
ence. Tone production, technical fa- 
cility, sight reading, are now taught 
through concentrated, thoughtful meth- 
ods. . . . To the National Guild of Piano 
Teachers belongs, overwhelmingly, the 
credit for this upswing of pianistic ide- 
als. No teacher can afford to be with- 
out the assistance of its constantly ex- 
panding study plans and the stimulation 
it gives the students through non-com- 
petitive projects and auditions. Join 
the NGPT NOW. Signed: GUY MAIER 


o. 
v 


MANNA FROM HEAVEN 


Bensenville Illinois: “Thanks for send- 
ing me the August issue of Piano Guild 
Notes. I sincerely appreciated receiv- 
ing this copy with headlines of you 
speaking in Chicago, my native city. | 
shall always keep it as a remembrance. 
| enjoyed seeing especially the display 
in Gamble Hinged’s window with your 
picture among the famous people in- 
cluding Rudolph Ganz, Saul Dorfman, 
Alexander Tcherepnin, Bruno Glade, and 
George Howerton. . . .” 


“FIND ME A TEACHER’ 


“I would like ‘to have the name of a 
Guild Teacher in the Southeast section 
of Tulsa. I have a very apt pupil, a 
young boy, who is moving to Tulsa.”“— 
Evelyn H. Tacey, Dallas, Tex. 

“Il have two pupils (in the same fam- 
ily) moving to Austin next week. | 
would like your personal recommendation 
of a teacher there, the students are 9 
and 13 years of age, good students and 
coperative parents. | have had them 
one year, and they are former students 
of Mrs. Tillett here of Dallas.”—Bessie 
Susong, Dallas, Texas. 

“May | ask for some _ information 
concerning Guild teachers in Pittsburgh, 


Penn.? | have a pupil moving there 
who wants to continue. Would it be 
very much trouble to give me_ those 
names?” Mrs. Bernard Jansen, Little 
Rock, Ark. 


“I am writing in the hope that per- 
haps the Guild can help me with a 
Would like to have a list of 
some very good piano teachers in either 
Southern Philadelphia 
that I could think of studying with for 
next year.”—Miss Thelma Mitchell, Mer- 
chantville, N. J. 


problem. 


New Jersey or 


GUY MAIER 


Announces a Special 4-day Workshop & Master Class 
At 


SANTA MONICA, CALIFORNIA 
Monday, Dec. 28 through Thursday, Dec. 31 


MORNINGS 


Demonstration Beginner’s Classes 
Young People’s Repertoire Classes 
4 Lectures by MARGARET DEE 


AFTERNOON 
Advanced Pianist’s Repertoire Class 
For full information 
write 
SECRETARY, GUY MAIER CLASSES 
819—19th Street 
Santa Monica, California 


Podolsky Group In Salzburg, 
Austria 


Dr. Leo Podolsky’s 1953 group is joined by the Dean of the Int'l Summer 
Academy, Dr. Preussner (front row, 5th from the right), Prof. Winfried Wolf, and 
some of his students (all to the extreme left) at the entrance to the Mozarteum, 
Salzburg, Austria. Dr. Podolsky’s group was privileged by having Dean Preussner 
and Prof. Wolf (also Prof. Scholz) to give special talks and class demonstrations. 


If You Are Eligible, 
For IPG Membership 
Write For Your— 


MEMBERSHIP CARD 
INTERNATIONAL PIANISTS’ GUILD 


U.S.A. HEADQUARTERS 
AUSTIN, TEXAS 


P.O. BOX 1113 


Membe. in Good Standing 


MEMBER’S SIGNATURE 


E. EDWIN YOUNG, Chairman 
LEO PODOLSKY, Co-Chairman 
CLARENCE ADLER, Sponsor 
GUY MAIER, Sponsor 

IRL ALLISON, Sponsor 


ACTIVE 
MEMBER 


INTERNATIONAL PIANISTS’ GUILD 


U.S.A. HEADQUARTERS 
P.O. BOX 1113, AUSTIN, TEXAS 


Dear Colleague: This certifies that your playing for the Judge in the Artist 


Section of the National Piano Playing Auditions.._....; or Event Seven of 
the International Piano Recording Festival .._.. ; or the printed program 
of a public Recital you have given the past yeor......__. , proves that you are 


capable of performing creditably the major works of the Masters (past and 
present) and that you keep up your piano-playing as a Hobby or Professionally 
by regular practice and performance, which entitles you to Active Member- 
ship in this organization. Your current membership card for 195... is at- 
tached to this notice. 

Fraternally yours, 

E. Edwin Young, National Chairman 


Leo Podolsky, Co-Chairman 
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